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SUMMER AT MAsot 


Oscar Palacio, Grass over Asphalt, 2002 * Instructor, Color Photography 


www. massartplus.org 


massachusetts college of art professional & continuing education 


MassArt’s classes are like the best theater productions. They require great sets and a host of behind- 


the-scenes talent. MassArt’s studio managers are the talented crew that coordinates resources, and, 


with faculty and staff, understands and helps build the curriculum. They know what it takes because 


they are artists themselves. 


Judith is a sculptor, furniture maker, and competitive rower. She completed the Cabinet and Furniture Program at Boston's North 


Bennet Street School before pursuing studies in sculpture and mixed media at MassArt. Since 1994 she has taught woodworking 
classes at NBSS and other adult education programs, and became one of the three wood shop studio managers this year. Judith’s 
personal work focuses on combining art and craft to make objects that are political in nature. This summer, when not in the 


woodshop, she wil be off building boots! 


Students at all levels benefit from Alvin's wealth of expertise. Alvin has received grants, exhibited regionally, and was commis- 

; Sioned by the city of Waltham for a series of large-scale paintings for their 250th anniversary. Alvin's urban and rural landscapes 
| capture dynamics of time, motion and meaning. “My work examines changing environments... The juxtaposition of architectural 
_ and natural forms in their current state of life, and decay, visually indicates stories about the forces of history, purpose and 


meaning,” Alvin also teaches at MassArt and works in community youth outreach programs. 


Steve's recent work has been photographing prisons. Both exquisite and foreboding, his long-exposure, large format “land- 


’ scapes” reflect Steve's intensity of vision and purpose. Steve has received a Guggenheim Fellowship and his photographs are in 


prestigious collections including the Metropolitan Museum of Art in NY, the Art Institute of Chicago, and the Museum of Contem- 
porary Photography. As photo Studio Manager, Steve assures the quality of support for undergraduate, graduate and Continuing 


| Education students, and is central to developing the Continuing Education photo curriculum. 
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SUMMER AT MASSART 


Welcome! Professional and Continuing Education at MassArt is not just about 
great classes. It’s about developing a great arts curriculum for every- 
one from beginners to working artists with one thing in common: 
they take art and creativity seriously. 


To make your summer exciting, we have been busy this winter. We 
have put together our ongoing roster of fabulous offerings in all 
sorts of disciplines—glass, jewelry, photography, film, video, multi- 
media, painting, drawing, design, fashion, digital media and more. 
But we have also done more than that—we have been building 
new offerings. 


To begin, we are delighted to announce that we are working with 
North Bennet Street School to develop complementary courses in 
woodworking/furniture design and artists books and bookbind- 
ing. North Bennet Street is one of the best craft schools in the coun- 
try, and MassArt is one of the leading arts schools. We believe that 
by partnering, we can offer some great advanced studio classes 
built on solid technical know-how. 


We also continue to expand our classes in media production. This 
summer's film classes will include an animation intensive and De- 
signing the Short Film. For anyone who missed it, we will also offer 
Basic Cinematography and our 16mm class as well as a documen- 
tary video class. 


Finally, for those of you far afield, you can still take a MassArt class 
online. You can delve into American Thought and Government, or 
maybe hip-hop. 


We look forward to seeing you at MassArt. 
Anne Marie Stein 


Associate Dean 
Professional & Continuing Education 


Free Summer Parking 


Continuing Education provides MassArt is easy to get to. The Green Line E train stop at Longwood is 
free parking for students en- directly in front of the college. The # 39 bus stops here as well, and the 
rolled in credit classes on the college is a short walk from the Ruggles Orange Line station. For those 
specific days and times of your who choose to drive we now offer Free Parking for all students enrolled in 
course. See the Policies page credit courses. 


for more information. 
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calendar 


May 21 Summer Programs Begin 
Schedules vary throughout the summer. 
See course descriptions for details. 


May 28 Memorial Day, No Classes 

June 18 Bunker Hill Day Observed, No Classes 
(unless indicated, see course descriptions) 

July 3 No Evening Classes 

July 4 Independence Day, No Classes 

MassArt on the Web 


Please check our web site for course additions, cancellations, descriptions, 
schedules, faculty bios, policies and much more. Register and pay for your 
classes online, www.massartplus.org 


Continuing Education Online Courses 


MassArt is offering online classes this summer in Art History, Critical Studies 
and Film/Video. 
See courses on pages 10, 18, 27 for details. 


Youth Programs 2, 


Creative Vacation, Grades 4-12 
July 9-20 


Summer Studios, Grades 11 & 12 
July 23-August 18 


Art New England Summer Workshops in Bennington, Vermont 


Week-long sessions 
July 23-29, July 30-August 6, August 7-13 


More Information 

Graduate & Continuing Education 
Massachusetts College of Art 
Tower Building, 2nd Floor 

621 Huntington Avenue 

Boston, MA 02115 


Telephone: 617-879-7200 or 7201 
Fax: 617-879-7171 
Web site: www.massartplus.org 


See our web site www.massartplus.org for updates and current information. 


plus 


Email: continuing_education@massart.edu 
Office Hours: Mon-Thu: 9am-7pm, Fri: 9am-5pm 
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SUMMER €OURSE LIST 


Studio Foundation, p.6 
Drawing for the First Time 
Drawing Fundamentals 
Drawing with Color 

Large Scale Drawing 
Visual Issues 1 

Visual Issues II 

Form in Space 

The Digital Studio * 


Architecture/Interior Design, p.9 
Fundamentals of Architecture 


Art History, p.10 

Perspectives in Art History | 
Perspectives in Art History II 
American Art & Visual Culture * 
Activist Art 

Folk Art, Folk Craft 

Painting and Cinematic Image 
History of Photography 

History of Sound Art 

Sound in Media Art 

20th Century Russian Art (online) 
Glory of Ancient Greece 

Islamic Art * 

Art and Display * 

Topics in Contemporary Art 


Book Arts, p.14 

Artists’ Books 

Prints into Books 
Letterpress Intensive 

Books as Sculptural Objects 


Ceramics, p.15 


Tableware 
Clay Studio 


* New Course 
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Critical Studies, p.18 

American Thought & Government 

History of Civilization 

Memory & Dreams 

Latin American Language, History, Culture 
Broadcasting in America * 

Hip Hop Culture * 


Ancient Greece: From Homer to Alexander * 


Aesthetics * 

Written Communication 
Writing Poems 

Writing Children’s Books 
Writing on Art * 

Creative Writing for Artists * 
Literary Traditions 

Graphic Novel 

Fairy Tales, Folk Tales 
Detective Fiction * 

Russian Short Story 
Cinematic Literacy 

Asian American Literature * 
Frame to Frame: Novels and their Movies * 
Film Viewing and Criticism 
Censorship in Film 


Computer Arts, p.16 
Intro to Computer Design 
Photoshop 

Illustrator 

Adv Photoshop & Illustrator 
InDesign 

Flash 

Intermediate Flash 

Art & Storytelling 


Summer Programs Begin May 21 


Printmaking Studio 


Web Design, p.17 
Web Design 
Dreamweaver 


Drawing, p.23 

Drawing from Observation * 
Anatomy 

Life Drawing 

Life Drawing (intensive) 
Drawing for Sculptors * 
Sketching from Life * 


Fashion Design, p.25 
Fashion Illustration 
Costume Design 
Handbag Design 


Fibers, p.26 

Wet: Surface & Form in Handmade Paper 
Clothing Construction 

Weaving 

Tapestry Workshop 


Graphic Design, p.30 
Drawing for Communication 
Communication and Form 
Typography 

Graphic Design 1 
Intermediate Typography 
Graphic Design II 
Publication Design * 
Interactive Communication 
Print Production 
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Illustration, p.33 Workshops Online Classes 
Animation Design * The Big Digital Print History of Sound Art (Art History) 
Art of the Comic Book Street Photography 20th Century Russian Art (Art History) 
Illustrating Children’s Books Begin. Digital Photographer American Tht & Gov't (Critical Studies) 
Polaroid 20 x 24 History of Civilization (Critical Studies) 
Film/Video, p.27 Networks of Power (Critical Studies) * 
16 mm Film Production Printmaking, p.41 Film Viewing (Critical Studies) 
Designing the Short Film * Introduction to Printmaking Art & Storytelling in the Visual Age (Film/Video) 
The Documentary Character * Silkscreen Printing 
Cinematography Painterly Prints * Online and On Site (Hybrid Classes) 
Final Cut Pro Painterly Etching ¥ Activist Art (Art History) * 
Adv Final Cut Pro Hip Hop Culture (Critical Studies) * 
AVID Express Sculpture, p.42 Aesthetics (Critical Studies) * 
Stone Carving 
Glass, p.29 Figurative Clay 
Glassblowing Moldmaking 
Glass Fabrication Tool-making ¥ 
Industrial Design, p.33 Woodshop, p.44 
3 D Modeling * Projects in Wood 
Drawing for Designers * 
Introduction to Industrial Design Art Education, p.43 
Concepts & Processes 
Jewelry, p.35 Teacher Institute 
Jewelry Boston Sketchbook * 
Lapidary Workshop 


Special Program, p.44 
Painting, p.36 Furniture Design & Construction*® 
Introduction to Painting usa 
Abstract Painting 
Painting Majors 
Renaissance Painting 
Painting from Observation 
Physical Painting Workshop * 
Landscape Painting 
Landscape alla Prima* 
Landscape Painting in Maine 
Watercolor 


Photography, p.39 
Photo | 

Color Photography 
View Camera * 
Night Photography 
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Look for these online classes throughout this catalog. 


History of Sound Art (Art History) 

20th Century Russian Art (Art History) 

American Thought & Government (Critical Studies) 
History of Civilization (Critical Studies) 

Networks of Power (Critical Studies) 

Film Viewing (Critical Studies) 

Art & Storytelling in the Visual Age (Film/Video) 


Activist Art (Art History) 
Hip Hop Culture (Critical Studies) 
Introduction to Aesthetics (Critical Studies) 


at 
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FOUNDATION 


For non-matriculating students, Studio Foundation offers fundamentals class- 
es which can inform arts learning across disciplines. These courses are a great 
way to explore new areas of interest, review areas already enjoyed, or help 
build a portfolio. 


Stone Carving; Photo: Eric Freeman 


DRAWING FOR THE FIRST TIME 

Ease into art making in this enjoyable, non-in- 
timidating first course. Projects help you express 
yourself through drawing as you develop your 
skills and confidence. Become familiar with 
basic drawing concepts; develop the ability to 
see in non-stereotypical ways; discuss what you 
see and evaluate your work. Short exercises 

and long poses using a life model, still life, and 
landscape enable you to learn about line, value, 
form in space, and composition. This course 
includes an independent portfolio project and a 
portfolio review day to be arranged. 

SF1X1 = 3er 

Section C1: Tue & Thu, 2-6pm, Jun19-Jul19 
Trintje Jansen 

Undergraduate Course Fee: $800 


Trintje Jansen is Associate Professor of Art Edu- 
cation at MassArt. She holds a BFA from Boston 
University and an MEd from Antioch University. 
She is also Gallery and Education Director for 
Project Art Center. She has exhibited in Boston, 
Martha's Vineyard and Toronto, Ontario. 


DRAWING FUNDAMENTALS 

Join us for an in-depth drawing studio workshop. 
The course introduces and builds upon fundamen- 
tal drawing concepts that apply across disciplines. 
Line, value, shape, form, space, intent and other 
elements are included using direct observation, 
life figure studies, invented and conceptual im- 
agery. The course refers to contemporary and 
historic practice from many sources and traditions, 
contemporary and historic. This class may meet 
the requirements for SF181 Drawing 1 pending 
portfolio review. 

SF160X 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
Janet Monafo 

Undergraduate Course Fee: $800 
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Janet Monafo is the recipient of numerous 
grants for painting. Her one person shows 
include Allan Stone Gallery and Sherry French 
Gallery in New York. She has also exhibited at 
the American Academy and Institute of Arts and 
Letters in NY, the National Academy of Design, 
NY, The Fuller Museum and the DeCordova Mu- 
seum. Her work is in public collections including 
Allan Stone Gallery, Arkansas Art Center and 
the Delaware Art Museum. She holds a BA from 
Regis College and studied at MassArt. 


FORM IN SPACE 

This course introduces issues central to thought 
and practice in three-dimensional art and de- 
sign. Understanding form/space relationships is 
essential to sculptors, architects and industrial 
designers as well as to contemporary 2D artists, 
illustrators and graphic designers. Students then 
explore elements of three-dimensional forms in- 
cluding scale, volume, mass, and space. Students 
learn to creatively investigate form and position 
in space, using a wide range of materials in con- 
junction with varied building techniques. Classes 
include demonstrations, critiques, slide presenta- 
tions and group discussions. Many students use 
this course to diversify their visual arts experi- 
ence and build their portfolios. This class may 
meet the requirements for SF183 Form Study 
pending portfolio review. 

SF161X 3er 

Section C1: Mon-Fri, 9am-4pm, Jun4-15 

Juan Ormaza 

Undergraduate Course Fee: $800 


Juan Ormaza is Associate Professor of Studio 
Foundation at MassArt. He received a BFA at the 
National School of Art “La Esmeralda”, Mexico 
and MFA at Alfred University. His work is in nu- 
merous collections. 


VISUAL ISSUES | 

This course is an investigation into topics fun- 
damental to all disciplines of art and design. 
Concepts explored include composition, space, 
content, and color. Projects explore material, 
media, presentation skills, traditional and digital 
technologies, and historical and contemporary 
contexts for art and culture. Assignments pro- 
gressively define and articulate subjective inter- 
ests, expressive ideas, and visual affinities. 

This class may meet the requirements for SF182 
Visual Language 1 pending portfolio review. 
SF162X 3cr 

Section C1: Mon & Wed, 6-10pm, Jun4-Jul23 
Nettrice Gaskins 

Undergraduate Course Fee: $950 


Nettrice Gaskins is Computer Arts and Commu- 
nity Liaison at MassArt where she teaches and 
develops workshops focused on computer art 
including imaging, time-based applications, and 
multimedia. She is also adjunct faculty at UMass/ 
Boston. She holds a BFA in Computer Graphics 
from Pratt Institute and MFA from The School of 
the Art Institute of Chicago. For more informa- 
tion, visit her web site: www.nettrice.us. 


VISUAL ISSUES II 

This second semester of Visual Issues emphasizes 
development and acquisition of the conceptual 
and material processes necessary for the suc- 
cessful realization of a project in any discipline. 
Students progress toward a more sustained and 
independent inquiry into a topic of personal 
interest and develop a major independent proj- 
ect. The objectives and outcomes of this project 
will be described through a learning contract to 
be developed in consultation with the instructor. 
Students will be expected to integrate and ex- 
tend processes and media that were introduced 
in Visual Issues | (or Visual Language |). 

This class may meet the requirements of SF186 
Visual Language II, pending portfolio review. 
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studio foundation continued 


SF186X 3cr 

Section C1: Mon-Thu, 11am-4:30pm, 
May 21-Jun7 

Nancy Davies 

Undergraduate Course Fee: $950 


Artist Nancy Davies holds a BFA and MA from 
the University of South Dakota. She received 
her MFA from Mills College. She has exhibited 
in museums, galleries and alternative spaces 
including the Fuller Museum of Art, Maine Col- 
lege of Art, Southeastern Center for Contem- 
porary Art in Winston-Salem, NC. Her work is 
conceptually based, multimedia installation that 
includes video, sound and material elements. 


DRAWING WITH COLOR 

Drawing with Color builds on the lessons of 
fundamentals of drawing, taking line, form 
and space into the realm of color. Issues such as 
mark making, movement, composition, condi- 
tions of light, content, and self expression are 
explored in regard to how they define and 
are defined by color. This class may meet the 
requirements for SF185 Drawing II pending 
portfolio review. 

SF1X7 = 3cr 

Section C1: Mon & Wed, 6-10pm, Jun4-Jul23 
Christopher Sullivan 

Undergraduate Course Fee: $800 


Christopher Sullivan holds a BFA from MassArt 
and an MFA from San Francisco Art Institute. He 
has studied Painting and Art History in Tuscany, 
Italy. His exhibitions include: Flywheel Gallery, 
Easthampton, MA; Cambridge Art Association 
National Prize Show, and San Francisco Arts 
Commission Gallery. 
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LARGE SCALE DRAWING 

The idea of this class is to work large, expres- 
sively, conceptually, and intuitively. Working in 
large format, this class will explore and build 
upon drawing and conceptual skills using cur- 
rent issues and concern. Works will be done on 
paper, minimum size of 72” X 36”, in a variety 
of both dry and wet media. This class may meet 
the requirements for SF185 Drawing II pending 
portfolio review. 

SF185X 3er 

Section C1: Mon-Fri, 9am-3:30pm, Jun4-15 
Keith Washington 

Undergraduate Course Fee: $800 


Keith Washington holds a BFA from MassArt 

an MFA from the School of the Museum of Fine 
Arts, Boston and Tufts University. His exhibitions 
include AAMARP, Federal Reserve Bank Build- 
ing, Boston; Mills Gallery, Boston Center for the 
Arts; Cinque Gallery, NYC; Westbeth Art Gallery, 
NYC; A Space Gallery, Toronto; and the Artists’ 
Foundation, Boston. 


FOUNDATION SKILLS FOR 

THE DIGITAL STUDIO 

This course provides a comprehensive intro- 
duction to the core skills and best practices 

of working in a digital studio. Topics include 
scanning, printing, digital photography for 
documenting artwork, essential skills in Adobe 
Photoshop, and creating multimedia presenta- 
tions. Through in-class exercises and homework 
assignments, students will create source mate- 
rial and build a digital portfolio of their work. 
This class is for foundation/matriculated stu- 
dents as well as artists who want to integrate 
technology into their work. All experience lev- 
els are welcome to enroll, though a familiarity 
with computers (Mac or PC) is preferred. Basic 


introduction to file management and Mac OS X 
will be provided for students new to the digital 
studio. Advanced projects, such as building a 
personal web site, may also be offered above 
and beyond the basic computing skillset. 
SF100X 1.5cr 

Section C1: Thu, 6-10pm, May31-Jun28, & 

2 Sat, 9am-2:30pm, Jun16th & 23rd 

Maribeth Macaisa 

Undergraduate Course Fee: $475 


Maribeth Macaisa is Technology and Studio 
Manager in the Studio Foundation Department 
at MassArt where she also received her BFA in 
Photography. She has also studied Information 
Technology Management at MIT and Teaching 
in New Media. At MassArt she provides individ- 
ual and instruction support by teaching work- 
shops and providing one-on-one training. She 
recently exhibited her photographs at MassArt'’s 
Brant Gallery. 


MORE DRAWING CLASSES 

Drawing for Communication (Graphic Design) 
Drawing for Designers (Industrial Design) 
Animation Design (Illustration) 

Art of the Comic Book (Illustration) 
Illustrating Children’s Books (Illustration) 
Fashion Illustration (Fashion Design) 

Drawing for Sculptors (Sculpture) 

Sketching from Life (Drawing) 
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FUNDAMENTALS OF ARCHITECTURE 
Architecture is about creating balance between 
what has long been considered to be its three 
pillars, “firmness, commodity and delight”. The 
studio explores each of these in focused exer- 
cises, and then considers them together for a 
final project. This introduction to architectural 
design emphasizes the discipline as a social art 
involving responsibility to inhabitants, form and 
material within public and private contexts. 
AD2XX 3er 

Section C1: Mon & Wed, 6:30-9:30pm, Jun4-Jul23 
David de Sola 

Undergraduate Course Fee: $745 


etage “ 


pssst 
ff 
(7 
ee, lt” 


—_—— 2 
ewer 2 x : 
on “4 ae aie 
i : sennvsnenten tie 
8 Seon o 
Ry eee 5 
z : t 
A “3 is 27 


David de Sola earned master’s degrees in City 
Planning and Architecture from MIT, and a BA 
from Skidmore College. He is founder and prin- 
cipal of THRIVE following eight years with the 
architecture firm, Goody Clancy. 


ALSO SEE: 

Drawing for Designers (Industrial Design) 

3-D Modeling (Industrial Design) 

Process in Wood (Woodshop) 

The Art of Furniture (New offering with North 
Bennet Street School) 
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ART HISTORY 


“Everywhere in the moder. 
Art is a way of recognizin 


PERSPECTIVES IN ART HISTORY 1: 

ART THROUGH THE RENAISSANCE 

This course provides a comprehensive introduc- 
tion to the history of Western art from ancient 
times to the Renaissance. Issues covered include 
the social history of art, the role of politics in 
art, connoisseurship, fakes, and the conservation 
of works of art. Students will also examine the 
ongoing discourse that determines and revises 
the canon of art history and the ways we see 
and interpret works of art. The course follows 

a chronological sequence, examining works in 
a wide variety of media, including architecture, 
sculpture, painting, furniture and metalwork. 
The format of the course combines lectures and 
discussion, as well as visits to the rich collection 
of the Boston Museum of Fine Arts. 

CSA101 3cr 

Section C1: Mon-Thu, 9:30am-1pm, Jun4-21 
Ellen Shapiro 

Undergraduate Course Fee: $745 


Temple of Olympeion Zeus, Photo: Jaime Wilson PERSPECTIVES IN ART HISTORY Il: 
RENAISSANCE TO THE PRESENT 
This course provides a comprehensive introduc- 
tion to the history of Western art from the Re- 
naissance to the present day. A series of lectures 
will be punctuated at regular intervals with 
walking tours and visits to local museums. The 
basic purpose of the course is three-fold: to ex- 
amine, briefly but thoroughly, the great monu- 
ments of creative endeavor which constitute the 
canon of post-Medieval art; to contextualize suc- 
cinctly, with historical references and coetane- 
ous examples in other media (for instance, music 
and literature), those monuments; and, finally, 
to engage students in the ongoing discourse : 
which determines and revises the canon and the 
ways in which we see and interpret works of art. 
CSA102 3cr 
Section C1: Mon-Thu, 9:30am-1pm, Jul9-26 
Anthony Scibilia 
Undergraduate Course Fee: $745 


oo 
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World there 1s neglect, the need to be recognized 


, which ts not satisfied. 


Anthony Scibilia has a BA from Cornell Universi- 
ty, MA and MPhil from Columbia University and 
a PhD (ABD) at Columbia University. He teaches 
at Rhode Island School of Design and MassArt. 
He is also a photographer with work in the col- 
lections of numerous academic institutions as 
well as the Fogg Museum, The Metropolitan 
Museum of Art, NY and The National Gallery of 
Art, Washington, DC. Visit his web site: www. 
anthonyscibilia.com 


AMERICAN ART AND VISUAL CULTURE: 
1600 TO THE PRESENT 

A survey of American painting, architecture, 
sculpture, prints and photography from 

1600 to the present, covering a wide range 

of movements including Early American Art, 
Native American Art, Civil War era photography, 
Gilded Age painting and architecture, the Ash- 
can School, Early American Modernism, Region- 
alism, Surrealism, Abstract Expressionism, Earth 
Art, and Public Art. The course will include visits 
to local museums and institutions that house 
some of the finest collections of American Art in 
the country, including the Isabella Stewart Gard- 
ner Museum, the Museum of Fine Arts, Boston, 
and the Fogg Museum. We will examine style, 
technique, and iconography in their historical 
and cultural contexts, considering the political, 
social, and intellectual climates articulated in 
the arts, including systems of patronage and 
public reception. 

CSA231X 3er 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Melissa Renn 

Undergraduate Course Fee: $745 


Melissa Renn is currently a PhD candidate at 
Boston University where she received her MA in 
Art History with a specialization in 20th century 
American Art, Architecture and Visual Culture. 
She holds a BA from Stanford University. In 
2005, she received the Carroll L. V. Meeks Fel- 
lowship and from 2004-2007 she has been the 
Jan and Warren Adelson Fellow in American Art 
at Boston University. She teaches at Cambridge 
College and MassArt. 
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FOLK ART, FOLK CRAFT AND 

MATERIAL CULTURE 

This course introduces major analytic approaches 
and issues in the study of traditional expressive 
behavior that employs artifacts. We explore 

how cultural groups use material expression to 
articulate worldview, values and social relations. 
We will consider such diverse forms of folk art as 
the scrimshaw carved by whalers, gravestones in 
Colonial New England, Hmong storycloths, Hopi 
Katsina, Haitian Vodou flags, graffiti in New 
York City, political murals in Northern Ireland 
and Samoan tattooing. 

CSA320X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Tim Correll 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Dr. Timothy C. Correll has a PhD in Folklore from 
the University of California, Los Angeles. He was 
a Fulbright scholar to Ireland 1999-2000. He has 
published a number of articles and books on 
folklore and folk art and has curated exhibitions 
at the Craft and Folk Art Museum as well as the 
Fowler Museum of Cultural History in Los An- 
geles. Dr. Correll has taught classes on folklore, 
material culture, and oral history at Harvard Uni- 
versity, Harvard Extension School, Massachusetts 
College of Art, and Northeastern University. 


GLORY OF ANCIENT GREECE: 

GODS, POLITICS, AND ART 

This course will survey the private and public 
art and architecture produced in Greece, its 
surrounding islands, and the Greek colonies 

in the east and west. Emphasis will be placed 
on the interrelationships among art, mythol- 
ogy, religion, athletics, and history. The class 
will first discuss the early periods before the 
people known as Greeks and continue with the 
formation of the Greek city-state and the rise of 
Athens as a cultural center of the Greek world in 
the mid-5th century B.C. We will then address 
the spread of Hellenism under Alexander the 
Great, and conclude with the Late Hellenistic 
Period shortly after Roman domination of the 
Mediterranean world. 


CSA315X 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, Jun4- 
Jul23 

Jaime Wilson 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Jamie Wilson holds a BA from George Mason 
University, and an MA and Ph.D. Candidacy in 
Art History at Boston University. Ms Wilson is a 
Lecturer at the Museum of Fine Arts, Boston and 
is Special Project Distinction Award recipient 

in Art History ("Fire of Hephaistos” Exhibition) 
(1997), and Donald Layman Award recipient for 
Excellence in Classical Studies (1997). 


EARLY ISLAMIC ART AND ARCHITECTURE 
This course will survey the field of Islamic Art 
and Architecture from its origins to the begin- 
ning of the Mughal dynasty, through the archi- 
tecture, metalwork, ivory, ceramics, calligraphy, 
miniature painting, and ornament created for 
both public and private spheres. Great mosques, 
palaces, and urban planning will be studied, as 
will luxury arts and ornament for religious and 
secular contexts within the traditions of Arab 
and Muslim culture. 

CSA222X 3er 

Section C1: Mon-Thu, 9:30am-1pm, Jun4-21 
Jennifer Lyons 

Undergraduate Course Fee: $745 


Jennifer Lyons holds a BA from the University 

of Massachusetts/Amherst and MA from Tufts 

University with a specialty in Medieval Art and 
Islamic Art. 


continued 
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art history continued 


FROM SPIRITS AND TABOO TO 
SOUVENIRS AND TOURISTS: ART, 

AND DISPLAY AROUND THE WORLD 
(and in your home). 

This course is an introduction to how anthropol- 
ogists study the art of other cultures, focusing 
on New Guinea (where your instructor studies), 
Aboriginal Australia, and Africa as well as the 
art you display in your own living space. We will 
focus on four general topics. First, we will begin 
with general theories on the role and mean- 

ing of art in traditional societies. We will then, 
second, shift to tourist art and the question of 
authenticity. Third, we will study the relationship 
between social class and art in American homes 
(with a project on your own living spaces). Final- 
ly, we will explore different ways of displaying 
art from other cultures, with several trips to 
museums in Boston. 

CSA232X 3er 

Section C1: Tue & Thu, 9am-12:30pm, Jun5-Jul19 
Eric Silverman 

Undergraduate Course Fee: $745 


Eric Silvermanis a cultural anthropologist at 
Wheelock College with several years experience 
studying art, culture, and tourism in a Papua 
New Guinean village. He has written several 
books, and many articles and book chapters. 
University with a specialization in Medieval Art 
and Islamic Art. 


HISTORY OF PHOTOGRAPHY 

The course introduces the history of photogra- 
phy from the inventions of Daguerre and Fox 
Talbot to the 20th century masters. The course 
addresses problems and issues arising from the 
different techniques of, and the interrelation- 
ships between, art, photography, science, and 
society. 

CSA285 3cr 

Section C1: Mon, Wed, Fri, 9am-12 & 2-5pm, 
Begins Wed, Aug15; Ends Tue, Aug28; 

final assignments are due on Fri, Aug31. 
Joanne Lukitsh 

Undergraduate Course Fee: $745 


Joanne Lukitsh is Professor of Art History at 
MassArt. She received her BA from Wesleyan 
University, MA from the University of New Mex- 
ico, and Ph.D. from the University of Chicago. 
Her fellowships and grants include: Mellon Cura- 
torial Fellowship at George Eastman House; Mel- 
lon Post-Doctoral Fellowship; American Council 
of Learned Societies; National Endowment for 
the Humanities Summer Stipend. 
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PAINTING AND THE CINEMATIC IMAGE 
This course is about the relationship between 
painting and film and their influence on each 
other. The topics of discussion include: Expres- 
sionism and Surrealism in painting and film: 
Cubism and Film Montage; Chiaroscuro (light 
and shadow) -from Caravaggio to Bergman; 
portrait and the close-up; landscape in painting 
and film; drawings of movie directors. 
CSA301 3cr 

Section C1: Mon-Thu, 9:30am-1pm, Jun11-28 
Inga Karetnikova 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Inga Karetnikova holds an MA in Cinema and 

a PhD in Art History from the Academy of Arts, 
USSR. She is a former Carnegie Mellon and Gug- 
genheim Fellow, as well as Associate Professor, 
Boston University. Ms. Karetnikova has pub- 
lished several books, including “How Scripts are 
Made” and “Mexico According to Eisenstein” 
as well as numerous articles on film and art in 
her native Moscow and Europe. She is also a 
scriptwriter and currently a writes for the BBC 
in London. She completed “Films of the 1940s”, 
published by Heinemann Publishing Co. 


SOUND IN MEDIA ART 

This course explores the use of sound in art re- 
lated to, or created with, technology invented 
or made widely available since the mid-20th 
century. We begin with discussion of the inven- 
tion and development of sound recording and 
transmission processes. The course surveys the 
use of sound in many different types of media 
art, and the issues surrounding these practices. 
Topics will include: copyright, censorship and 
mass distribution; sound in film, television and 
video (both commercial and experimental); 
transmission art (community radio, pirate radio, 
microradio, web casting, Pod casting, etc.); the 
cultural implications of loudspeakers; popular 
music theory; basic acoustics and technical 
sound processes; and the MP3 phenomenon. In 
addition to lecture and discussion, classes will 
include listening to sound recordings and broad- 
casts, video screenings, technical demonstra- 
tions, and live microradio broadcasting and web 
casting by the class. 

CSA227X 3cr 

Section C1: Tue & Thu, 6:30pm-9:30pm, 
Jun5-Jul19 

Judy Dunaway 

Undergraduate Course Fee: $745 


The following classes are delivered online or a 
combination of online and on site. 


HISTORY OF SOUND ART (online) 

This course explores developments in sound art 
from the early 20th century to the present. The 
course will examine work by artists who have 
blurred traditional boundaries of music, science, 
design, fine arts and philosophy. Students will 
develop skills to critically experience sound in 

a variety of contexts, including the acquisition 
of a basic vocabulary in acoustics and psycho 
acoustics. 

CSA216X 3cr 

Section C1: Jun4-July 20 

Judy Dunaway 

Undergraduate Course Fee: $800 


Judy Dunaway is an internationally known 
sound artist whose works have been presented 
throughout North American and Europe includ- 
ing the Roy and Edna Disney Center; Lincoln 
Center Out-of-Doors; Seltsame Musik Festival; 
Podewil; ZKM; New Museum of Contemporary 
Art; Everson Art Museum; and many other ven- 
ues. Awards/grants/residencies include Aaron 
Copland Fund, American Composers Forum, 
Meet the Composer, ZKM, Harvestworks, NEA. 
Education: M.A. Wesleyan University (Con- 
necticut); a.b.d. PhD SUNY Stony Brook. For 
more information visit: http://j\dunaway.web. 
wesleyan.edu 


ACTIVIST ART IN THE UNITED STATES: 
20TH AND 21ST CENTURIES 

Modern Art has always been associated with 
liberal or left-leaning politics or in opposition 
to the state-imposed social realism of fascist or 
communist countries. This course will examine 
the history of American socially-concerned, or 
activist art from the early twentieth century to 
the present day. What is the role of the artists 
in raising awareness of political issues or foster- 
ing social transformation? Artists include John 
Sloan, Ben Shahn, Martha Rosler, Nancy Spero 
and William Pope L. 

CSA346X 3cr 

Section C1: Mon, 6:30-9:30pm, 

Jun4-Jul23 at MassArt and online 

Pamela Allara 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1480 


summer 2007 


20TH CENTURY RUSSIAN ART (online) 
This course is an overview of Russian and So- 
viet art from the end of 19th century until the 
collapse of the Soviet Union in 1991. We will 
analyze major developments, styles, and trends 
in visual and performing arts. The course con- 
centrates on avant-garde art from 1900-1930 
when, due to the unprecedented uplift of intel- 
lectual and artistic spirit, Russia became one of 
the European leaders in the arts. The cultural 
reality and artistic developments of the times 
will be viewed in relationship to the concurrent 
complex social and political conditions. 
CSA228X 3er 

Section C1: Jun4-Jul20 

Anahit Ter-Stepanian 

Undergraduate Course Fee: $800 


Anahit Ter-Stepanian has a MS in Architecture 
from Yerevan Polytechnic Institute in Armenia 
and a PhD in Architecture Theory and History 
from Moscow Architectural Institute. 


TOPICS IN CONTEMPORARY ART (online) 
Despite the repeated pronouncements of the 
‘end of painting,’ painting continues to thrive, 
often in startling new ways. This course will be 
structured around topics of interest to two-di- 
mensional media practitioners. We will trace the 
historical development of painters and balance 
that with an examination of contemporary prac- 
titioners. Topics include abstraction from Jackson 
Pollock and Helen Frankenthaler to artists such 
as Ross Bleckner and Jodie Manesivit; figurative 
painters from Lucian Freud and David Park to 
Jenny Saville and Chuck Close; neo-expressionist 
and conceptual painters such as Gerhard Richter 
and Anselm Kiefer. Site specific 2D practitioners 
from Sol Le Witt to Glexis Novoa and Lily van 
der Stokker also have an impact on the contem- 
porary scene. In addition, narrative art in the 
inventive work of William Kentridge, Jeff Wall, 
Hiroshi Sugimoto merits close study. No account 
of contemporary art would be complete without 
examining of the profound effect of film on art, 
so the work of artists such as Matthew Barney, 
Douglas Gordon, Bill Viola, and Chloe Piene will 
also be examined. 

CSA403/503X 3cr 

Section C1: Jun4-Aug1 

Catherine Wilcox-Titus 

Undergraduate Course Fee: $800 

Graduate Course Fee: $1,535 


summer 2007 


Catherine Wilcox-Titus has a PhD in art history 
from Boston University. Her research focused on 
the ways in which the introduction of race and 
gender have expanded and reformulated tradi- 
tional self-portraiture. Most recently, her con- 
ference papers have considered contemporary 
photographers such as Cindy Sherman and Sher- 
rie Levine, and the painter Lucian Freud, as they 
have continued to explore portraiture, identity, 
and authorship. Current interests also include 
an investigation of early modern visuality and 
the impact of cinema on contemporary art. She 
is presently Assistant Professor of Art History at 
Worcester State College in Massachusetts. 


Claire Beckett, Private Dan Floyd, 2007 
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BOOK ARTIS 


ARTISTS’ BOOKS ON THE 

VANDERCOOK LETTERPRESS 

Create hand-made books incorporating your 
own letterpress-printed text and imagery in 
MassArt's letterpress shop and book arts studio. 
Learn to combine metal and wood type with or- 
naments and print with a variety of papers on a 
flatbed cylinder press. Students also gain insight 
into how to monoprint or edition work with let- 
terpress. A variety of traditional book bindings 
will be covered, all of which can be combined 
with letterpress work to produce one-of-a-kind 
books, small editions or portfolios. 

PM202X 3cr 

Section C1: Wed & Thu, 6-10pm, May23-Jul12 
Keith Cross & Peter Madden 

Undergraduate Course Fee: $825 


Keith Cross is a designer, printer, educator and 
principal of MilkRow Studio, a creative design 
studio in Worcester, Massachusetts. He offers cli- 
ents and students alike the individual attention of 
a creative professional with traditional hot metal 
and digital typography experience and resources. 
He holds a BFA from The MassArt in Graphic 
Design and Printmaking and continues to teach 
letterpress design/printing at the MassArt Press. 
Keith is also a member and former President of 
The Letterpress Guild of New England as well as a 
Board member of the Volunteer Lawyers for the 
Arts of Massachusetts. 


Peter Madden studied at MassArt, Parsons School 
of Design, The School of Visual Arts, NY and Pratt 
Institute. He currently teaches at the School of the 
Museum of Fine Arts, Boston. He has exhibited his 
one-of-a-kind books at the Museum of Fine Arts 
and the Institute of Contemporary Art in Boston 
and the Center for Book Arts, NY. He is the recipi- 
ent of numerous awards including: a St. Botolph 
Club Foundation Fellowship, Artists’ Foundation 
Printmaking Fellow and a Massachusetts Cultural 
Council award. Recent exhibitions include: Hough- 
ton Library, Harvard University; East End Gallery, 
Provincetown; the Society of Arts & Crafts and 
Gallery Naga, Boston. 
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LETTERPRESS FUNDAMENTALS 
WORKSHOP 

A love for ink on paper and a modicum of man- 
ual dexterity are required! This workshop will 
demonstrate typesetting by hand, on-press page 
composition and printing multiples on a Vander- 
cook cylinder press. You will explore the nuances 
of impression, inking and paper selection as well 
as improve your typographic sensitivity. We will 
also experiment with overprinting colors and 
printing illustrations. Please bring words and 
ideas for your project to the first meeting. 
DE332X 1.5cr 

Section C1: Fri, 6-9pm, Sa/Su, 9am-6pm, 
Aug10-12 

Keith Cross 

Undergraduate Course Fee: $475 

Graduate Course Fee: $842.50 


PRINTS INTO BOOKS 

The combination of relief and monotype print- 
making with the creation of Artists’ Books af- 
fords participants rich and varied possibilities 
for working with imagery in sequence. We will 
experiment with a variety of printmaking tech- 
niques and generate one and two-sided printed 
surfaces that will be combined in several ways 
within sewn and folded book formats. Basic 
bookbinding techniques along with collage, 
image transfer, carving and printing will be ad- 
dressed. The pace will be fast and furious, with 
inspiration and creative mischief-a-plenty. 
PM211X 1,5cr 

Section C1: Mon-Thu, 9am-1pm, Jul9-19 

Annie Silverman 

Undergraduate Course Fee: $475 


Annie Silverman is a relief printmaker and book 
artist who has exhibited her work nationally 
and internationally, in South Africa, Cuba, and 
Japan. She holds degrees from Clark University, 
MassArt and Tufts University. Her work is in the 
collection of the Boston Public Library and the 
DeCordova Museum. She is involved in creating 
print installations, the most recent of which, 
“Vanishing Pollinators” was exhibited at Brick- 
bottom Artists’ Gallery in the Spring of 2007. 


Allison Roscoe, Transition 


BOOKS AS SCULPTURAL OBJECTS: 
ALTERNATIVE MATERIALS AND 
PROCESSES 

Make art that tells a story in many dimensions. 
Explore sculptural techniques applied to the 
book format in a variety of non-traditional 
materials, such as plaster and wire mesh. Make 
books out of recycled and found materials such 
as aluminum cans and corrugated cardboard. 
Discuss and apply ideas of book content: narra- 
tive, sequencing, text, image and design of page 
space. Balance practical techniques with unusual 
materials: explore uses of fasteners, hinges and 
closures. Draw, fold, carve, mold, cast, drill, 
screw, snap, lace, print, imbed materials and 
much more. 

PM212X 1.5cr 

Section C1: Tue & Thu, 6-10pm, Jul17-Aug7 
Stephanie Stigliano 

Undergraduate Course Fee: $475 


Stephanie Stigliano recently curated From Two 
to Three Dimensions: Prints into Books. Her 
prints and artist’s books are included in the col- 
lections of the Fogg Museum and the Houghton 
Library of Harvard University, the Boston Mu- 
seum of Fine Arts, and the National Museum 
for Women in the Arts. She has exhibited at 
the Hess Gallery of Chestnut Hill, MA, Mobilia 
of Cambridge, MA, Barbara Gillman Gallery of 
Miami, FL, PROJECT of Wichita, KS, and SOFA 
of New York, NY. Stigliano teaches in the Visual 
Arts Department at Pine Manor College, Chest- 
nut Hill, MA, and throughout the Northeast. 


ALSO SEE: 
Fibers, Printmaking, Graphic Design 
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CERAMICS 


Photo: Irina Rozovsky 


summer 2007 


TABLEWARE 

Design and fabricate individualized place set- 
tings, serving dishes, teapots, and vases. Employ- 
ing hand building, the potter's wheel, plaster 
molds, and various kiln firing techniques (stone- 
ware, soda, low-fire), students will be able to 
create pottery that is useful as well as personally 
expressive. Frequent demonstrations, lectures, 
and dialogue with the instructor will enable 
beginners as well as experienced workers to 
expand their vision and portfolio. 

CER2X6 3er 

Section C1: Tue & Thu, 6-10pm, Jun 5-Jul19 

Ben Ryterband 

Undergraduate Course Fee: $800 


Ben Ryterband is Professor of Ceramics at MassArt 
where he has taught since 1974. He was a potter’s 
apprentice in Japan, 1969-70. He received his BA 
from Antioch College and MFA from Rhode Island 
School of Design. He has exhibited in galleries and 
colleges nationally and most recently received 
first place awards in Massachusetts State of Clay 
exhibitions. 
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Ben Ryterband, Ceramics 


CLAY STUDIO 

This intensive studio class, which can be taken 
for 3 or 6 credits, allows students to explore 
personal interests in clay object making. Dem- 
onstrations and studio activities will include 
handbuilding, moldmaking and wheelwork- 
ing. Students will develop individual plans to 
execute their ideas in clay after discussing ideas 
and options with the instructor. Projects may 
include various interests such as tableware, 
sculpture or tile making. Experience in clay work 
is preferred, but not required. 

CER312X 3cr 

Section C1: Mon-Fri, 9am-1pm, Jun4-22 

Janna Longacre 

Undergraduate Course Fee: $800 

Graduate Course Fee: $1,535 


Students who wish to earn 6 credits for this class 
may register for CER319X. 


Schedule: Mon-Fri, 9am-6pm, Jun4-22 
Undergraduate Course Fee: $1,595 
Graduate Course Fee: $3,065 


Janna Longacre is Professor of Fine Arts 3D at 
MassArt. She holds a BFA from Rhode Island 
School of Design and an MFA from the Univer- 
sity of Michigan She is the recipient of a Massa- 
chusetts Artists Foundation grant and a National 
Endowment for the Arts funded installation 

at Smith College Museum. Exhibitions include: 
Morris Museum, NJ; Bruce Museum, CT; Newport 
Art Museum, RI; Laumeier International Sculp- 
ture Park, St. Louis, MO. 
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Computer skills have become fundamental to the practice of art 
in almost every discipline. MassArt’s computer classes offer an art- 
based curriculum designed to give students solid technical skills 
that will serve for individual needs, as well as facilitate participa- 
tion in other intermediate and advanced level courses. Courses are 
taught by arts professionals. Courses are cross-listed in appropriate 


COMPUTER 


INTRODUCTION TO COMPUTER DESIGN 
WITH THE ADOBE CREATIVE SUITE 
Discover the synergy between Adobe Illustra- 
tor, Photoshop and InDesign with course work 
based on the real life model of an actual project. 
We will outline the challenges to produce “best 
practice” formatting solutions for seamless inte- 
gration between graphics creation and desktop 
publishing applications. We will also review file 
formatting protocol for saving work cross-plat- 
form from Macs to PCs. The class will focus on 
the functions and features of each program as a 
tool: Adobe Illustrator as a vector based tool for 
creating logos, digital illustrations, and graphics 
for the web; Photoshop for editing images and 
creating special effects for web, broadcast, or 
print design and InDesign as a desktop publish- 
ing application used to prepare files for printing, 
creating PDFs, and layout . InDesign may be used 
to produce posters, CD jackets, books, magazine 
ads and brochures. 

DE309 3cr 

Section C1: Mon & Wed, 6:30-10pm, Jun4-Jul18 
Peter Kery 

Undergraduate Course Fee: $950 

Graduate Course Fee: $1,685 


Peter Kery is a graphic designer and holds a BFA 
from The University of the Arts, Philadelphia 
and ACE (Adobe Certified Expert) in Adobe In- 
Design. He has extensive knowledge of software 
including Dreamweaver, Fireworks, Flash, etc. 
He currently teaches at The Rhode Island School 
of Design, Northeastern University and the Art 
Institute of Boston. To learn more, visit his web 
site www.mcsorleykery.com. 


16 www.massartplus.org 


(ofhY@] o) 1 al=x¥ 


IMAGE PROCESSING WITH 

ADOBE PHOTOSHOP 

This course introduces Photoshop as an image 
processing tool. Students learn to digitize and 
manipulate scanned color and grayscale images 
using Photoshop's basic tools and filters. Prereq- 
uisite: Basic Macintosh skills. 

DE31X = 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Jun23-Jul1 
Azriel Shiloh 

Undergraduate Course Fee: $475 

Graduate Course Fee: $847.50 


ADOBE ILLUSTRATOR 

This hands-on course introduces Adobe Illustra- 
tor, a primary tool for illustration and design 
layouts. While students can import images and 
artwork, the emphasis is placed primarily on 
creating new images. Basic tools and techniques 
are covered. Prerequisite: Basic Macintosh skills. 
DE33X = 1.5er 

Section C1: Sat & Sun, 10am-4:30pm, Jun2-10 
Azriel Shiloh 

Undergraduate Course Fee: $475 

Graduate Course Fee: $842.50 


Azriel Shiloh is Exhibit Designer at the Museum 
of Science, Boston, and holds a BFA from MassArt. 
He has developed a number of large, permanent 
exhibits and designs and produces graphics for 
displays, posters and multimedia applications. 


ADVANCED PHOTOSHOP & 
ILLUSTRATOR: WELL BEYOND 

THE BASICS 

This is a quick-paced creative problem-solving 
class which helps students move into Photoshop 
and Illustrator power-user territory. Through 
demonstrations and experimentation with 

the latest software versions, students explore 
and learn the individual strengths of each 
package and how they work together as a 
cohesive whole. Moving from basics to new 
tools, students will work on assignments which 


reflect real life scenarios and are based on 
personal goals. Usage for print and web will 
be discussed in depth. Prerequisites: intermedi- 
ate understanding of each program. Students 
should bring 2CDs, 2 USB flash drives or a small 
firewire/usb external drive for backup. A note- 
book, some photos and a bag lunch are also 
useful. 

DE318X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Jul7-15 
Andreas Randhahn 

Undergraduate Course Fee: $475 

Graduate Course Fee: $842.50 


Andreas Randhahn is a Designer, Illustrator, and 
Web Designer who holds a BFA from University 
of Massachusetts, Dartmouth and an MFA from 
MassArt in Illustration. His clients include: Pepsi, 
Gillette, Dreamworks, and Reebok. 


DESIGNING WITH INDESIGN 

This hands-on intensive course will introduce 
students to InDesign as a powerful set of tools 
for graphic design. Some topics to be covered: 
creating single and multi-page documents; type 
and paragraph controls; transparency and drop 
shadows; layers; drawing tools; imported graph- 
ics and links; master pages; palettes; InDesign’s 
integration with Photoshop and Illustrator; 
printing options; preflighting and packaging 
for print; and creating PDF files. In addition, 
new features such as Object Styles, the Adobe 
Bridge, backward compatibility, Snippets, and 
Photoshop and PDF layer support will be shown. 
Macintosh and OSX familiarity are required. 
Basic to intermediate-level graphic design and 
typography skills are strongly recommended. 
DE323X 1.5CR 

Section C1: Sat & Sun, 10am-4:30pm, 

Jul21-29 

Maria Guerriero 

Undergraduate Course Fee: $475 

Graduate Course Fee: $842.50 


summer 2007 


Maria Guerriero is Studio Manager in the Com- 
puter Arts Center at MassArt where she oversees 
computer labs in the Communication Design 
department and instructs students in the use 

of numerous computer applications. She has a 
BFA from Emerson College and is a candidate 

in the Graphic Design Certificate Program at 
MassArt. She was formerly a graphic designer 
for Spare Change News and Sojourner, The 
Women’s Forum. 


FLASH INTERACTIVE DESIGN 


This is an introductory workshop in animation 
that covers the user interface, tools and tech- 
niques specific to Macromedia's Flash software. 
Topics include: basic key frame animation princi- 
ples, the use of vector graphics, tweening, creat- 
ing graphic symbols, buttons and movie clips for 
the library along with an introduction to some 
simple actions for interactvity. Learn to trace, 
edit, animate, and tile import bitmap images. 
Strong computer skills required. Experience with 
vector graphics (Illustrator) is helpful. This class 
is useful for designers who want to learn anima- 
tion, and for programmers who want to focus 
on aesthetics and learn the Flash drawing and 
animating tools. 

DE301X 1.5CR 

Section C1: Tue, 6-10pm, May22-Jun19 

Section C2: Sat & Sun, 10am-4:30pm, Jul21-29 
TBA 

Undergraduate Course Fee: $475 

Graduate Course Fee: $842.50 


summer 2007 
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INTERMEDIATE FLASH ANIMATION 
Through the development of a course project, 
students will learn and use many powerful fea- 
tures of Flash. Learn how to create and program 
a fast-loading preload animation composed of 
nested movie clips. Create animation synced 

to music or voice-over. Gain experience in us- 
ing ActionScript to design and program an 
efficiently loading Flash movies according to 
your viewers’ interests. Learn how to feature 
embedded video in your Flash movie, so that 
your viewer only needs the Flash plug-in to view 
it. Students leave this workshop with the basic 
skills to create commercial Flash website design! 
Skills in Flash motion tweening and in creating 
simple navigation are prerequisites. 

DE339X 1.5CR 

Section C1: Tue, 6-10pm, Jun26-Jul31 

Lenni Armstrong 

Undergraduate Course Fee: $475 

Graduate Course Fee: $842.50 


Lenni Armstrong is President and Founder of 
informmotion, a multimedia studio specializing 
in conveying complex information through ani- 
mation, interactivity and database visualization. 
Lenni has twenty years of experience as a pro- 
fessional multimedia designer, illustrator and 
animator, and has been teaching Flash for five 
years in both corporate and academic settings. 
She holds a BS from Simmons College and has a 
laboratory research background in the biomedi- 
cal sciences. Her clients include: The Museum 

of Science, The Boston Children’s Museum, The 
Medical Learning Company, the Jason/National 
Geographic and TERC. Lenni enjoys composing 
abstract animations to music for fun. URL: www. 
informmotion.biz 


Designer: Lisa Landi 


Web Design 
WEB DESIGN 


In this project-based class, learn web design start- 
ing with the basics. Lay out page design ideas, 
make the elements (images, buttons, titles) in Pho- 
toshop, and then create the site in Dreamweaver. 
Start with the basics of HTML, make a page layout 
with links and design any kind of page you can 
imagine. Learn the structure of tables, and then 
nested tables, navigation techniques, including 
frames, image maps, even iframes, and then ex- 
plore techniques to make workflow smoother, like 
templates and cascading style sheets. By semester's 
end, each student will have created two complete 
web sites. 

DE306 3cr 

Section C1: Mon & Wed, 6:30-10pm, Jun4-Jul18 
Brian Lucier 

Undergraduate Course Fee: $950 

Graduate Course Fee: $1,685 


Brian Lucier is Art Director for Interactive/Print 
at Fidelity Investments and received a BFA from 
MassArt with a concentration in computer 
graphics and color theory. He also received certi- 
fication in Flash from American Graphic Institute 
and Cyber Solutions. He is former Creative Direc- 
tor and Owner of Lucier Illustration & Design 
(www.lid.com). He is the recipient of numerous 
awards including the Mary T. Holland Competi- 
tion for Creative Excellence. 


DREAMWEAVER 

In this course, students learn the industry stan- 
dard program for web site design and produc- 
tion. Topics include: basic HTML, web safe color, 
web ready images, layout, navigation, content, 
and principles of information design. Strong 
computer skills required. 

DE316X_ 1.5cr 

Section C1: Fri, 6-9:30pm, May25-Jun29 

Camilo Ramirez 

Undergraduate Course Fee: $475 

Graduate Course Fee: $842.50 


Camilo Ramirez is a photographer and graphic 
designer. He received a BFA from Florida Inter- 
national University, an Associate of Arts in Com- 
puter Graphics from the International Fine Arts 
College and MFA from MassArt. He taught class- 
es on topics related to contemporary graphic 
design and software at Miami Dade College and 
has participated in numerous group exhibitions 
in Florida including a solo exhibition “Between 
Realities”, Books and Books, Coral Gables, Flori- 
da. He is skilled in graphics software programs as 
well as videography and photography. 


ALSO SEE: 

Interactive Design (Graphic Design) 
Print Production (Graphic Design) 
Art & Storytelling (Film/Video) 
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CRITICAL STUDIES/HUMANITIES 


History, Psychology, Social Sciences 


AMERICAN THOUGHT & GOVERNMENT 
(online course ) 

When did “globalization” start and what have 
been its driving forces? What are the histori- 
cal origins of the environmental movement? 
How does the Electoral College actually work? 
This is a survey course on American society, 
culture, and politics, with a special emphasis 
on “the history you never learned in school.” 
While the course fulfills social science require- 
ments, it deals with topics, readings, and films 
that should be of special interest to those who 
work in the creative fields (artists, humanists, 
and scientists), as well as anyone who seeks an 
informed understanding of the contemporary 
world and the history that has made it. 
CSB150 3cr 

Section C1: Jun4-Jul20 

Michael Pak 

Undergraduate Course Fee: $800 


HISTORY OF CIVILIZATION: 

BELIEF SYSTEMS AND CULTURES 

Online course ) 

This course introduces students to major civiliza- 
tions and cultural traditions around the world. 
Mh ‘ 4 4 It surveys civilizations that have existed in the 
Middle East, India, Far East, Europe, Africa, and 
America before the arrival of Europeans. The 


é ¢ 
but course focuses particularly on various belief 
systems—philosophy, religion, and spiritual 


: i . traditions— that emerged from various civiliza- 
tions and shaped their course of development. 
F " Included in this survey are Islam and Sufism, 


Hinduism, Jainism, and Buddhism, Confucian- 
ism and Daoism, African and Native-American 
spiritual traditions, and some of the forgotten 
philosophical traditions of the West. We will 
bring our survey up to date by reviewing the 
implications of globalization for the survival of 
traditional civilizations and cultural diversity. 
CSB201 3cr 

Section C1: Jun4-July20 

Michael Pak 

Undergraduate Course Fee: $800 


Michael Pak, Adjunct Professor, Critical Studies 
Department, MassArt, is a Historian who holds 
a BA from UC Berkley and a PhD from Harvard 
University where he is currently a Visiting Lec- 
turer in the Department of History. 
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nerely list of surprises, It can only prepare us to be surprised yet ASAIN.” sae 


ANCIENT GREECE: 

FROM HOMER TO ALEXANDER 

This course will explore the many achievements 
of Greek culture. Our topics will include: Greek 
mythology and religion, philosophy and lit- 
erature, Greek art and the concept of beauty. 
Among our questions: Who were their gods? 
Why did they believe “the unexamined life is 
not worth living?” Why can it fairly be said that 
they “discovered the human body?” Just what 
was Athenian democracy? Were the Spartans 
really different from the rest of the Greeks? 
Basically a lecture an discussion course, we will 
also utilize documentary film. M. Grant's The 
Classical Greeks will serve as our main text. Stu- 
dents will write on comprehensive, yet precisely 
focused essay. 

CSB204X 3ecr 

Section C1: Mon & Wed, 5-8pm, Jun4-July23 
Chris Stribakos 

Undergraduate Course Fee: $745 


Chris Stribakos is Professor of History at Mas- 
sArt. He holds a BA from Boston University, and 
an MA and PhD from Harvard University where 
he completed his dissertation: “Of Feasts Vis- 
ible and Invisible: The Romantic Christianity of 
Chateaubriand and Novalis.” He is also visiting 
lecturer of Greek history at the Greek Institute, 
Cambridge, MA. 


LATIN AMERICAN HISTORY, 

ART, LITERATURE 

The course starts with an overview of the Me- 
soamerican and Peruvian indigenous peoples 
before 1492, the Muslim occupation of Spain 
and the effects of this occupation on Spanish 
architecture, the Reconquista, the ‘discovery’ 
and settlement of the New World, as seen in 
the works of the early chroniclers: Indigenous 
accounts, Columbus, de la Casas, Garcilaso de la 
Vega el Inca. We shall continue with the colonial 
period, then the Latin American Revolutions, 
the establishment of governments, the Mexican- 
American War, the desaparecidos (those who 
disappeared). Readings include the works of Sor 
Juana Ines de la Cruz, Romantic poets of the 
19th century, Cortazar, Borges, Allende, Fuyen- 
tes, Rulfo, Garcia-Marquez and Esquivel. We will 
also look at the works of artists such as Frida 
Kahlo, Diego Rivera and Botero. 

CSB32X 3cr 

Section C1: Mon & Wed, 5-8pm, Jun4-Jul23 
Carol McCarthy 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


summer 2007 


Carol McCarthy holds a BA from St. Mary-of-the 
Woods College, and a JD from Suffolk University 
School of Law. She is a practicing lawyer; staff 
lawyer, New England Institutional Review Board, 
and founder of the Wings Travel Club, Boston 
Latin School, facilitating travel to Europe, Ice- 
land, Central and South America. 


HIP HOP CULTURE (online and on site) 
Hip Hop is one of the most influential cultural 
movements of the past 30 years, yet its origins 
are relatively humble. Drawing upon historical, 
political and philosophical writings, as well as 
music, film and firsthand narratives, we will ex- 
amine this phenomenon’s unlikely rise to global 
recognition. Topics of investigation include: Hip 
Hop vs. Rap; popular culture vs. mass culture; 
regionalism and mutability; the civic value of art; 
and authenticity. 

CSB206X 3cr 

Section C1: Fri, 9am-5pm, Jun7-29 and online 
Josh Karant 

Undergraduate Course Fee: $745 


AESTHETICS (online and on site) 

Using both philosophical texts and contempo- 
rary case-studies as guides, we will examine 

the rise of the aesthetic from the ancient world 
to modern times, while tracing the evolution 

of concepts such as beauty, truth, freedom, 
imitation, authenticity, imagination, and 
(re)production. In addition to readings by Plato, 
Aristotle, Kant, Hume, Hegel, Benjamin, Adorno 
and Horkheimer, we will also assess contempo- 
rary movements and works such as heavy metal 
music, hip hop culture, body building, high fash- 
ion, and Looney Tunes. Topics of investigation 
include: concepts of high and low culture; art as 
commodity; art and politics. 

CSB205X 3cr 

Section C1: Thu, 9am-5pm, Jun6-28 and online 
Josh Karant 

Undergraduate Course Fee: $745 


A former Research Fellow for The Democ- 

racy Collaborative in New York City, Joshua 
Karant works at the intersection of theory and 
practice. He holds advanced degrees from the 
New School for Social Research, Rutgers, and 
University of Maryland, and teaches Political 
Philosophy, Cultural Studies, Urban Politics and 
Aesthetics at Pratt Institute and the City Col- 
lege of New York. His current research interests 
include the culture of food, and the relationship 
between Old School Hip Hop and Heavy Metal. 


NETWORKS OF POWER: BROADCASTING 
IN AMERICA (online course) 

This course will give students a solid grounding 
in the development and evolution of radio, tele- 
vision and the internet in the United States and 
how artists inside and outside the mainstream 
responded to these developments. While you 
may be familiar with some of the media prod- 
ucts in this course, my goal will be for you to see 
them in a new way. We will try to work through 
initial responses to gain a deeper understanding 
of the different ways these media can be used 
and the variety of impacts it can have on its 
viewers and society as a whole. Concentrating on 
the artists’ intentions, the specific historical mo- 
ment in which the works were created, and the 
critical theories that inform how viewers have 
responded to these media often will facilitate 
this understanding. The ultimate goal of this 
course is to take these mediums seriously. 
CSB323X 3cr 

Section C1: On line, Jun4-jul20 

David Kociemba 

Undergraduate Course Fee: $800 

Graduate Course Fee: $1,535 


MEMORY AND DREAMS 

Think of this as a tapestry, a flying carpet: 
multicolored, moving through territories light 
and dark. We'll read neuroscience and fiction; 
see films and paintings. We'll go easy on hard 
science and deep into art. We'll explore the con- 
struction of memory; recovered memory; false 
memory. Is memory ever true? What is the rela- 
tion between memory and identity? We'll study 
dream theory and dream interpretation and 
investigate the making of art out of dream and 
memory. Readings include: Sacks, Jung, Plath, 
Borges, Kafka. Viewings: Portions of Memento, 
Vertigo; deChirico, Magritte. 

CSB36X 3cr 

Section C1: Mon & Wed, 2-5pm, Jun4-Jul23 
Harriet Rosenstein 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Harriet Rosenstein is a psychotherapist, teacher 
and writer. She holds a BS from Northwestern 
University, MA and PhD from Brandeis University, 
and MSW from Boston University. She has taught 
at Simmons College, Tufts University, and MIT. 


continued 
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critical studies/humanities continued 


Writing, Literature, Film Criticism 
WRITTEN COMMUNICATION 

As an introduction to essay writing, this course 
will require six to eight writing assignments, 
concentrating on the expository and critical 
essay, as well as writing in the rhetorical modes 
and a research paper. Students will also read, 
discuss and write about outstanding pieces of 
prose, poetry, fiction, and a film. 

Csci00 3er 

Section C1: Tue & Thu, 2-5pm, Jun5-Jul19 

Lin Haire-Sargent 

Undergraduate Course Fee: $745 


CREATIVE WRITING FOR ARTISTS 

In this writing workshop, we will explore ways 
of integrating writing and art. Writing projects 
will range from meditations and personal essays 
to film reviews and art criticism. We will also 
visit local museums, galleries, and theatres (in- 
cluding the ICA, SoWa galleries, and the MFA) to 
inform our work. Our objective will be to write 
short pieces that illuminate visual texts through 
the written word. We will also explore different 
models of form and content, and, perhaps most 
importantly, work to develop each writer's voice. 
CSC211X 3cr 

Section C1: Mon & Wed, 5-8:30pm, May21-Jun27 
(class meets on Jun18) 

Ricco Villenueva Siasoco 

Undergraduate Course Fee: $745 


Ricco Villanueva Siasoco holds a BS in Broad- 
casting and Film from Boston University and an 
MFA in Writing and Literature from Benning- 
ton College. He teaches at Boston College and 
MassArt. His fiction has been published in The 
North American Review, The Boston Phoenix, 
Memorious, Drunken Boat, Flyway, Genre, and 
the anthologies Screaming Monkeys: Critiques 
of Asian American Images (Coffee House Press, 
2004), Growing Up Filipino (Philippine Ameri- 
can Literary House, 2003). His essays and book 
reviews appear regularly in publications such as 
Boston Magazine, The Boston Globe, The Mil- 
waukee Journal-Sentinel, Architecture Boston, 
and The Improper Bostonian. To learn more, 
visit his web site: www.riccosiasoco.com 
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WRITING POEMS: DIRECTED STUDY 

We will explore the writing of serious, artful 
poems. Class meetings include Individual discus- 
sion of students’ work. 

csc400 3er 

Section C1: Tue & Thu, 1-4pm, Jun5-Jul19 

Ted Richer 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Ted Richer holds a BA from the University of Min- 
nesota and an MFA, from the University of lowa, 
lowa Writers’ Workshop. Writing honors include: 
lowa Writers’ Workshop, Fellowship in Creative 
Writing at the University of lowa; Finalist in Play- 
writing, Massachusetts Arts and Humanities in 
the Story and Other Figurations. 


WRITING CHILDREN’S BOOKS: 

DIRECTED STUDY 

This course is for both aspiring writers in gen- 
eral, and those who want to write specifically for 
children. Through lectures, discussions, writing 
assignments and individual student projects, 
novice writers enter the world of children’s liter- 
ature. More advanced writers or poets will have 
an opportunity to expand their writing skills in 
this exciting new genre, or continue a project 
they have started. The questions of author- pub- 
lisher-agent relationship, publicity, royalties, and 
the current market will also be explored. 
Ccsc400 3cr 

Section C2: 1st Meeting, Jun4, 9am-12noon 
Leon Steinmetz 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


IMAGE TO WORD: WRITING ON ART 

The course focuses on expository writing about 
the artistic process. Selected readings by well- 
known artists, writers, and critics will enhance 
students’ skills in the interpretation and analysis 
of critical thought. Reading will also foster 
original thinking about the way we look at art. 
The course will emphasize written analyses of 
traditional and modern works of art, as well 

as the ways in which they reflect the historical, 
socio-cultural and political climates in which they 
were created. Topics for reading, discussion and 
writing include: Landscape, The Nude, Art on 
War, Religious Art, Political Art and Exhibitions. 
CSC334X 3er 

Section C1: Mon & Wed, 1-4pm, Jun4-Jul23 
Carol Dine 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Carol Dine is a widely published poet and au- 
thor of the memoir Places in the Bone (Rutgers 
U. Press, 2005), which explores the redemptive 
power of art. Her essay “The Layers” (To Mend 
the World: Women Reflect on 9/11) discusses 
the media images of September 11. Dine’s po- 
ems on the artists Frida Kahlo, Mary Cassatt, Jim 
Dine, and the Polish artist Andrzej Jackowski 
have been published in literary magazines, 
including The Bitter Oleander, Women’s Review 
of Books and Salamander. Poems from her 
series “Wild Portrait with Garden: Poems on 
the Art of Vincent Van Gogh” have received 
the Frances Locke Memorial Award and a grant 
from Boston’s St. Botolph Foundation. She has 
been a poet-in-residence at the MacDowell 
Colony, Yaddo, Ragdale, and the Wurlitzer 
Foundation. 


summer 2007 


Literature 
LITERARY TRADITIONS 


This course explores the sources of culture 
through a survey of some of the literary master- 
pieces, from the ancient world to the 19th cen- 
tury. Readings include Gilgamesh, Genesis, The 
lliad, Poems of Sappho, Monkey and Hamlet. 
cSC200 3cr 

Section C1: Mon & Wed, 2-5pm, Jun5-Jul23 
Joshua Cohen 

Undergraduate Course Fee: $745 


AMERICAN DETECTIVE FICTION 

This course will trace the development of the 
American detective story from the handful of 
Edgar Allen Poe tales that debuted the genre 

to 21st century novels varied as Dennis Lehane’s 
Gone Baby Gone, with its gritty Dorchester 
gumshoes Patrick Kenzie and Angela Gennaro, 
and Laurie R. King’s The Game, whose detective 
Mary Russell is none other than Sherlock Holm- 
es’ wife. Along the way we'll sample genre types 
from Hardboiled to Cozy, discuss narrative psy- 
chologies from paranoia to wish-fulfillment, and 
delve into shades of difference between Right 
and Wrong, Lawful and Criminal, Good and Evil. 
Through all our deliberations we will ask this 
question: what do detectives and the crimes 
they investigate reveal about the hopes, dreams, 
and nightmares of our culture? Our reading will 
also cover works by Raymond Chandler, Patricia 
Highsmith, Sue Grafton, Barbara Neely, and 
others. Course work will include quizzes, critical 
papers and a final exam. 

CSC348X 3er 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Lin Haire Sargeant 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Lin Haire-Sargeant is Assistant Professor of Writ- 
ing at MassArt. She received a BA, MA and Phd 
from Tufts University. Plays produced include: 
Silence, Into the House, Dead, Swallowing the 
Spider, Green Pastures, the Doppelganger Effect. 
She was Co-Founder and Artistic Director of the 
Outloud Theater (1992-1997); Co-Curator: Blue 
Moon Poets and Playwrights (1993-1997); Co- 
Founder, revolving director: The Firedog Theater 
(1997-2002); Co-publisher and revolving editor: 
Bruno, A Literary Journal (1992-1995). 


summer 2007 


GRAPHIC NOVEL 

In recent years, graphic novels (long narratives in 
comic book form, combining words and images) 
have risen from the ranks of purely popular litera- 
ture to a narrative form deemed worthy of review 
in The New York Times Book Review and studied 
in college courses. The case of the graphic novel 
as an example of progressive integration of so- 
called “serious” and “popular” forms of art is only 
one point of interest. The graphic novel can also 
be studied as a direct descendent of perhaps the 
oldest form of non-verbal narrative, a form going 
back to cave paintings as picture-story. The course 
traces the evolution of the graphic novel from 

its primitive origins through its historical stages 

of development into the twentieth century and 
the conjunction of word and image in the comic 
strip. As a primary textbook, we will be using Scott 
McCloud’s Understanding Comics. 

CSC319X 3cr 

Section C1: Mon-Thu, 9:30am-1pm, Jun11-28 
Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


FAIRY TALES, FOLK TALES 

Folk tales reflect the response of the human 
imagination in its most inventive, playful and 
unfettered state to the longings, aspirations, 
and anxieties of the human soul. We will read 
and discuss a wide range of fairy tales and folk 
tales of different cultures and historical periods. 
We will also examine the differences between 
folk tales, which are an artful and cosmopolitan 
translation of folk tales. Our syllabus will include 
folk tales from sources across the world; selected 
fairy takes of Brothers Grimm, Hans Christian 
Anderson and Perrault; modern fairy tales by 
the likes of Ibsen and Anne Sexton as well as 
emerging genres such as the feminist fairy tale 
and the urban fairy tale. 

CSC31X1 3er 

Section C1: Tue & Thu, 2-5pm, Jun5-Jul19 
Joshua Cohen 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Joshua Cohen holds a BA from Haverford College, 
and an MA and PhD from Boston University. He is 
Professor of English at MassArt. He has been pub- 
lished in the Classic Record Collector. 


RUSSIAN SHORT STORY 

This course is for both aspiring writers in gen- 
eral, and those who want to write specifically 
for children. Through lectures, discussions, writ- 
ing assignments and individual student projects, 
novice writers enter the world of children’s liter- 
ature. More advanced writers or poets will have 
an opportunity to expand their writing skills in 
this exciting new genre, or continue a project 
they have started. The questions of author- pub- 
lisher-agent relationship, publicity, royalties, and 
the current market will also be explored. 
CSC303X 3cr 

Section C1: Mon-Fri, 9am-12, Jun11-29 
Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Leon Steinmetz is an author, illustrator, and 
painter who holds a Diploma from the Moscow 
Academy of Art. He has been awarded First 
Prize, Biennalle of European Artists and Sculp- 
tors, Latina, Italy, and CRRT Book Award for 
children’s book Hans Clodhopper. His children’s 
books have been published by major publishers 
in the U.S. and England. 


ASIAN AMERICAN LITERATURE 

What does it mean to be Asian American? 

How is literature, film, and discourse by Asian 
Americans integrated into--or neglected by-- 
mainstream America? In this course, we will read 
texts by Asian American authors, scholars, and 
filmmakers; write creative nonfiction that re- 
flects students’ ethnic heritage; and discuss the 
history and contemporary issues particular to 
Asians in America (such as identity, immigration, 
culture). Texts will include literary and cinematic 
works by Jessica Hagedorn, Han Ong, Ang Lee, 
and Nam June Paik. 

CSC329X 3cr 

Section C1: Mon-Thu, 9am-12:30pm, May21- 
Jun7 

Ricco Villenueva Siasoco 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 
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critical studies/humanities continued 


FRAME TO FRAME: 

NOVELS AND THEIR MOVIES 

Do you like to follow a story with your eyes? 
When fiction is transformed into film, certain 
themes are either omitted or augmented be- 
tween literary and visual media. We explore how 
cultural conflicts presented in novels are repre- 
sented in either films or documentaries. We pair 
Cuban dissident Renaldo Arenas's novel, Before 
Night Falls (1993) with Julian Schnable’s film 
(2000). And we juxtapose Zadie Smith’s White 
Teeth (2000) with documentaries on disaffected 
Muslim youth (2006). Shorter excerpts from art- 
ists such as Junot Diaz, David Riker, Tom Wolfe, 
and Virginia Woolf prepare us for critical and 
creative analyses of both story and storyboard. 
CSC328X 3cr 

Section C1: Mon & Wed 1-4pm, Jun4-Jul23 
Kriten Corman 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Kristen Corman’s research explores how bodily, 
perceptual experience grounds creative think- 
ing. Awarded the Jacob K. Javits Fellowship for 
doctoral research on cognition and metaphoric 
imagery in fiction, her interdisciplinary work fo- 
cuses on kinetics, embodied metaphor, and cross- 
modal vision and touch. These interests spring 
from a professional career as principal dancer in 
both neo-classic and modern dance companies. 
She has also trained dancers. In her academic 
posts, she integrates performing and liberal arts. 
She holds a BA from Trinity College, and a PhD 
in English from Boston College. 


POISONED IMAGES: 

CENSORSHIP IN FILM 

The debate surrounding film censorship engages 
the core beliefs of American culture. What limits, 
if any, should be placed on the flow of ideas ina 
democracy? What role does a mass media play in 
shaping society? Film censorship also requires a 
close examination of the nature of art. What can 
films do to audiences and what to viewers do 
the art they see? Should art harm its audiences? 
The goal of this course will be to introduce stu- 
dents to the central arguments for and against 
limiting speech in a democracy. This course will 
provide an overview of the history of American 
film censorship and examine the arguments of 
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the major theorists involved in the free speech 
debate. In addition, a wide range of films-every- 
thing from Birth of a Nation, to Gummo to Deep 
Throat-will be screened to help each student 
make up their own mind about where to draw 
the line between censurable obscenity and free 
speech. 

CSC320X 3cr 

Section C1: Mon & Wed, 2-5pm, Jun4-Jul23 
David Kociemba 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


David Kociemba serves as an adjunct faculty 
member at Emerson College, and has taught 

at four other area colleges and universities. His 
previous courses range from world media his- 
tory to video art to Buffy the Vampire Slayer. In 
addition, he has taught talented 4th-8th grade 
students the principles and practice of parlia- 
mentary debate at College Academy and vol- 
unteer taught the same subject at the Roxbury 
Boys and Girls Club. He received a Master of Sci- 
ence degree in film studies at Boston University. 


FILM VIEWING AND CRITICISM 

(online course) 

How filmmakers achieve meaning using the 
expressive elements of film is the theme of this 
course. How to watch a well-made movie is the 
counterpoint. There are weekly assignments 
requiring students to read a film textbook, view 
brief essays and quizzes, and participate in on- 
line class discussions and chats with the profes- 
sor and other students on the class website. This 
course introduces students to the fundamental 
building blocks of film art, including camera, 
lighting, composition, editing, acting, and script. 
In addition to access to the internet, students 
need access to a DVD player. 

CSCc203 3cr 

Section C1: Jun4-22 (on line) 

Robert Gerst 

Undergraduate Course Fee: $745 


Robert Gerst is Professor of Literature and Film 
at MassArt. He holds a B.A. from Wesleyan 
University, an MA from the University of Penn- 
sylvania, and a PhD from State University of New 
York at Buffalo. His current areas of scholarly 
interest include 20th century American and Eu- 
ropean film and psychoanalytic approaches to 
literature and film. 


CINEMATIC LITERACY 

This course introduces students to the film 
genres, major events in film history, and to 
cinematic language and analysis. There will be 
special discussions on French New Wave and 
Dogma95. 

CSC307X 3cr 

Section C1: Mon-Thu, 9am-1pm, May21-Jun7 
Inga Karetnikova 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Inga Karetnikova holds an MA in Cinema and 

a PhD in Art History from the Academy of Arts, 
USSR. She is a former Carnegie Mellon and Gug- 
genheim Fellow, as well as Associate Professor, 
Boston University. Ms. Karetnikova has published 
several books, including How Scripts are Made 
and Mexico According to Eisenstein as well as 
numerous articles on film and art in her native 
Moscow and Europe. She is also a scriptwriter 
and currently a writes for the BBC in London. 
She recently completed Films of the 1940s, pub- 
lished by Heinemann Publishing Co. 
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whatever torments you 


DRAWING 


LIFE DRAWING 

Designed for students of all levels, this course 
explores basic issues essential to those who use 
the figure in their work. Gesture, perspective, 
light and shade and working from memory 
are examined in relation to line and structure. 
Drawings from the Renaissance to the present 
era are examined in slide presentations with 

a view toward identifying underlying ideas 
and finding common themes and common 
language. The emphasis is on line to describe 
action, relate forms, organize shapes and define 
space. 

FA202 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
Paul Rahilly 

Section C2: Mon-Fri, 9am-3:30pm, Jul30-Aug10 
Gerry Hoag 

Undergraduate Course Fee: $825 


Paul Rahilly holds an MFA from MassArt and 
studied at the Art Students League of New 
York. He received an Adolph and Esther Gott- 
lieb Foundation Grant, National Endowment for 
the Arts Visual Artists Fellowship for Painting, 
and Massachusetts Artists Fellowship in Paint- 
ing. Mr. Rahilly exhibits at Gallery Naga, Boston 
and at the Hirsch] & Adler Modern, N Y. 


Gerry Hoag holds a BFA from MassArt and an 
MFA from Boston University School for the 
Arts. He has taught art at Boston University, 
New York Academy of Art, Graduate School of 
Figurative Art, Harvard University, and the Art 
Institute of Boston at Leslie University. 
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drawing continued 


ANATOMY FOR LIFE DRAWING 


This course is designed for beginners as well as 
more experienced students who desire a sophis- 
ticated understanding of the structure of the 
human figure. By analyzing the skeleton and 
musculature through lectures and drawing from 
the nude, the surface forms of the body become 
understandable. The student will also learn 
about proportion, modeling forms in light and 
shade and many other skills needed for success- 
ful figure drawing. 

FA259 3cr 

Section C1: Mon-Fri, 9am-1:30pm, Jul5-20 

Janet Monafo 

Undergraduate Course Fee: $825 


Janet Monafo is the recipient of numerous 
grants for painting. Her one person shows 
include Allan Stone Gallery and Sherry French 
Gallery in New York. She has also exhibited at 
the American Academy and Institute of Arts and 
Letters in NY, the National Academy of Design, 
NY, The Fuller Museum and the DeCordova Mu- 
seum. Her work is in public collections including 
Allan Stone Gallery, Arkansas Art Center and 
the Delaware Art Museum. She holds a BA from 
Regis College and studied at MassArt. 


DRAWING FROM OBSERVATION 


This course is based on the idea of drawing as 
a process of seeing. Projects are designed to 
develop drawing and observational skills as well 
as fundamental visual concepts such as scale, 
perspective, etc. In-class exercises focus on still 
life and landscape. Assignments consist of a 
sustained project incorporating multiple draw- 
ings with a final project based on the student's 
chosen space and portfolio review. 

FA257X 3cr 

Section C1: Mon & Wed, 6-10pm, Jul9-Aug22 
Catherine Stack and Michael Zachary 
Undergraduate Course Fee: $825 


Catherine Stack holds a BFA in printmaking from 
the Milwaukee Institute of Art and Design and is a 
MFA candidate at MassArt concentrating in print- 
making and drawing. She was a resident artist at 
the John c. Cudahy YMCA in Milwaukee. She has 
exhibited her work in galleries and alternative 
spaces in Wisconsin, Michigan, Illinois, Virginia, 
and Washington. 
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Michael Zachary earned his BA from Bowdoin 
College. He is currently an MFA candidate in paint- 
ing at MassArt. He has exhibited his work at The 
Boston Center for the Arts, The center for Maine 
Contemporary Art, SPACE in Portland, Maine, and 
The Contemporary Artists Center in North Adams. 
He has also been awarded a residency at the Ver- 
mont Studio Center and a research grant in paint- 
ing from SURDNA Foundation. 


SKETCHING FROM LIFE: 

DRAWING AND NEW MEDIA 

Students explore ‘live drawing’ of the figure 
with traditional and new media. We begin with 
classical drawing and rapid sketch techniques 
to study human movements. We then trans- 
form these drawings into digital and dynamic 
representations of motion. Students are in- 
troduced to video, streaming, interactive and 
performance based tools for rendering ‘motion 
portraits’. We work with our own gestures and 
narratives, exploring ways to create and capture 
a range of human dynamics that occur in physi- 
cal and social space. The class generates a series 
of “live sketches” and culminates with a final 
gallery exhibit on the body in motion. 
SIM322X 3cr 

Section C1: Mon-Fri, 9am-3:30pm, Aug6-17 

Nell Breyer 

Undergraduate Course Fee: $825 

Graduate Course Fee: $1,560 


Nell Breyer received her MSc in Cognitive Neu- 
roscience from Oxford University and also holds 
an MS in Media Arts and Sciences from MIT. She 
received a Cambridge Arts Council Grant in 2006 
for “RE:actions” interactive installation and per- 
formance. Her performances and installations 

in 2006 include: “Time Translation” Museum 

of Modern Art, Trento Italy, “hand for a hand- 
Adaptations” Green Street Studios, Cambridge 
MA, and “Walking Wall-excerpts” from “Cap- 
tured: a video dance series”, group show, DTW 
gallery, NYC. Her work has been exhibited and 
performed throughout Europe, India, Canada 
and the US. 


ALSO SEE: 


Drawing for the First Time (Studio Foundation) 
Drawing Fundamentals (Studio Foundation) 
Drawing with Color (Studio Foundation) 
Drawing for Designers (Industrial Design) 
Drawing for Communication (Graphic Design) 
Drawing for Sculptors (Sculpture) 
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Yelena Piliavsky, Costume Design 


summer 2007 


FASHION DESIGN 


FASHION ILLUSTRATION 

This course introduces the methods of illustra- 
tion for the fashion designer. Basic anatomy 
and analysis of the idealized female and male 
fashion figure will be emphasized through 
demonstrations and in-class exercises. Students 
will illustrate color fashion plates with apparel 
details, fashion silhouettes, and textile render- 
ing using magic marker, watercolor, acrylic, and 
gouache. Basic layout skills, critique and editing 
processes are critical foundation teachings. Flat 
sketch, technical drawing skills are taught. 
FD215X 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul12 
Section C2: Tue & Thu, 6-9:30pm, Jul17-Aug23 
Andy Chan 

Undergraduate Course Fee: $800 


Andy Chan, fashion designer, holds a BFA from 
MassArt. His designs have been exhibited at the 
Waldorf Astoria, NYC; Park Plaza, Boston, MA; 
Sheraton Commander, Cambridge, MA and the 
Copley Plaza, Boston. His private clients include 
stylists, models, and singers. Awards include Lord 
& Taylor “Dress for America” Top 5 Finalist Publi- 
cations Boston Magazine 1995 “Faces to Watch”; 


~) Stuff Magazine; Boston Phoenix; Boston Sunday 
/ Globe. Prior to teaching at MassArt she also 


taught at Lasell College and Newbury College. 


COSTUME DESIGN 

This course is for creative fashion designers 

and studio artists interested in the art of creat- 
ing a costume. During the course students will 
develop the skills necessary to design costumes 
and express ideas on paper through the designer 
sketch using line, texture, color control and fig- 
ure type. Students will complete final costume 
sketches reflecting on the psychological and 
social symbolism in theatrical performance such 
as circus, exotic dance, festival, masquerade, 
fairy tale or character development from litera- 
ture. The course will briefly explore elements of 
historical and non-western dress: Egypt, Greece, 
Middle East. Students will receive individual 


attention and consideration for differing skill 
levels. Basic drawing and graphic (watercolor, 
pen/ink, tempera) skills are helpful. 

FD2X3 = 3cr 

Section C1: Mon & Wed, 6-9:30pm, Jul16-Aug22 
Yelena Piliavsky 

Undergraduate Course Fee: $800 


Yelena Piliavsky is a designer, artist and teacher 
who received a BFA from the Odessa College of 
Theatrical Art and Design, Odessa, Ukraine and 
MFA from the Odessa Teachers Training Institute. 
She has exhibited locally at the Dover Public 
Library, Pepperell Public Library and the Cam- 
bridge Center for Adult Education. 


HANDBAG DESIGN 

Everyone knows that accessories make the out- 
fit, and are a major part of the fashion industry. 
Explore handbag design accessory specializa- 
tion including a brief history of the handbag, 
researching present trends and creating your 
own handbag designs. Using industry standards, 
students will design and construct a clutch, soft 
shoulder and constructed handbag. Basic ma- 
terials and tools will be supplied along with a 
resource list for individual project materials. 
FD202X 3cr 

Section C1: Mon & Thur, 6-9:30pm, Jul16-Aug23 
Shaunt Sarien 

Undergraduate Course Fee: $800 


Shaunt Sarian is a collection-level designer who 
has been developing, designing and manufactur- 
ing handbags and accessories for the fashion 
industry since 1994. He has worked directly with 
numerous top designers to develop new lines that 
reflect their design aesthetic as well as oversee- 
ing production of the new lines. He has shown at 
Accessories Circuit during Market Week and his 
designs have appeared in Women’s Wear Daily, 
Accessories Magazine and En Moda. You can view 
MassArt student work at www.bostonfashion. 
com/fashionw2004/shauntsarian.html or visit his 
web site: www.sariandesigns.com. 


See page 45 for information on our Fashion 
Certificate program or visit: www.massartplus.org 


(617) 879-7200 25 


FIBERS 


CLOTHING CONSTRUCTION 1 

This course familiarizes the student with cloth- 
ing construction and sewing techniques. Stu- 
dents learn hand-sewing techniques, the use of 
the sewing machine, techniques for taking and 
recording body measurements, and selecting ap- 
propriate pattern sizes. Students also learn how 
to prepare finishing techniques. Students use in- 
dividual designs and patterns with emphasis on 
fit, construction and problem solving. Students 
should have basic machine sewing skills. 

FIB23X 3cr 

Section C1: Mon & Wed, 6-10pm, Jun4-Jul23 
Maritza Cantero Farrell 

Undergraduate Course Fee: $800 


Maritza Cantero Farrell is a fashion designer 
and artist. She completed graduate studies at 
the School of Fashion Design, Boston and New 
England School of Art and Design, and holds 
an MSAE from MassArt. She is Proprietor of 
New Wedding Images, a custom wedding dress 
design studio and Cantero Design; specializing 
in graphics for the fashion industry. She also 
teaches at Lasell College. 


WET: SURFACE AND FORM IN 
HANDMADE PAPER 

In this weeklong course, students learn tradi- 
tional techniques and contemporary methods 
of working with handmade paper. The course 
addresses topics of particular interest to print- 
makers: producing custom stock for an edition, 
shaped deckles, watermarking, stenciled “blow- 
outs”, casting with printed papers, as well as 
developing a personal and structural vocabulary 
of paper choices for printing (controlling size, 
shape, thickness, absorbency, and texture of pa- 
pers used for a variety of printing techniques). 
We will work with both Western and Eastern 
fibers including cotton, abaca, flax, gampi, 
kozo, and sabai. We will also produce recycled 
pulp from a variety of sources including print 
fragments. Topics include pulp preparation, 2-D 
sheet forming and controlled drying, 3-D con- 
struction methods of vacuum forming, casting, 
and spraying, surface imaging through painting 
with overbeaten pulps, laminations, embossings 
and watermarking. This class is open to students 
from all backgrounds and levels. This course is 


t 
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also suited for experienced students wishing to 
pursue independent paper projects with techni- 
cal and conceptual support. Students who would 


like undergraduate Sie in printmaking uld 
register: for PM203x, iy 


FIB203X 3cr 

Section C1: Sat-Fri, eee: Jul21-27 
Deborah Klotz Paris 

Undergraduate C urse [Fee $800 


Deborah Klotz Paris’ isa sculptor who. rola a 


BA from Brandeis University and a BFA and MFA _ 


from MassArt. She teaches both undergraduate 
and graduate courses in fibers and sculpture at 
MassArt and Maine College of Art in Portland. 
She has exhibited at the DeCordova Museum, 
the Fuller Museum, Maine Coast Artists and 
recently at the Kiznick Gallery, Brandeis Univer- 
sity. Her silkscreen work is published in several 
recent editions of Hausfrau magazine. She is © 
currently Artist in Residence at Southern Maine 


_ Community College working with science and 
_technology departments. 


INTRODUCTION TO WEAVING 
_ This course introduces weaving on the floor 
_ loom and investigates the use of weaving in 


both two and three-dimensional contemporary 
art. Learn the basics of weaving, including warp 
preparation, dressing the loom, pattern draft- 
ing, and loom-controlled/weaver-controlled 


weaves. The workings of the loom and the uses | 


of different materials are learned through the 
construction of a series of samples that will 
inspire the creation of a final piece. Through 
class critiques and one-on-one consultation with 
the instructor, students are challenged to think 
about craft, concept, and formal issues within 
their work. Experimentation is iit oh 
FIB222  3cr i 
Section C1: Tue & Thu, 9am-1pm, Jun5- jultd 
Samantha Fields 

Undergraduate Course Fee $800 


Samantha Fields is a fiber artist and sculptor 
who holds a BFA from MassArt and an MFA 
from Tufts/The School of the Museum of Fine 
Arts, Boston. She has led numerous workshops 
in natural dyeing, spinning and weaving. Her ex- 
hibitions include: School of the Museum of Fine 
Arts, Kingston Gallery, Open Studios, Jamaica 
Plain, and MassArt. Her work is included in both 
public and private collections. 


» Workshop Code: NC135 


BASIC TAPESTRY WORKSHOP 

In this workshop, students construct portable 
frame looms and weave tapestry samplers, 
experimenting with techniques such as slitting, 


“hatching, interlocking, color blending, and j 


overall composition. More advanced students 
may explore complex geometric patterns, flow- 
ers, animals, and portraits using tonal shading. _ 
Beginners are welcome. 


Section C1: Tue & Thu, 6-9pm, Jul10-Aug2 
Theresa-India Young ~~ 
Workshop Fee: $300 


Theresa-India Young is a fiber artist specializing — 
in ethnic weaving & antique rug restoration. She : 
holds a BS in Art Education/African Studies from _ 
SUNY, New Paltz, NY and a Certificate of Mas- 

tery from the Program-In-Artisanry/Textiles at 
Boston University. She has also studied in Ghana 
and Parsons School of Design. Ms. Young is an 

art instructor and education consultant at the 
Museum of Fine Arts, Boston, The Peabody Mu- 
seum of Archaeology and Ethnology at Harvard — 
University and Adjunct Professor at Lesley Uni- 
versity in the Creative Arts in Learning Program. : 
She was featured in Old House Journal/Restora- 
tion Magazine, April, 2003 and at the Lowell 
Folk Arts Festival, August, 2003. She is a member 
of the New England Rug Society and associate. 
member of The American Institute for Conserva- 
tion of Historic and Artistic Works (AIC). 


Photo: Irina Rozovsky 
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DESIGNING THE SHORT FILM 

In Designing the Short Film, students will be 
taken from beginning to end through the pro- 
cess of writing a short film script. Starting with 
the careful selection of a good idea, each stu- 
dent will write a 10-20-page script that will then 
be workshopped by the class and revised twice. 
A wide range of practical screenwriting and 
production concerns will be covered and each 
week, a student or group of students will pres- 
ent a successful short film and facilitate a discus- 
sion of one aspect of short filmmaking. Topics 
will include: structure, character development, 
dialogue and art design. Students will leave the 
class with both a solid script and the tools to 
begin the production process. 

FM226X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Jeff Stern 

Undergraduate Course Fee: $745 


Jeff Stern received his BA in English from Buck- 
nell and his MFA in film from Boston University. 
His work has been seen at various film festivals 
including: the 1999 and 2003 Olympia Film Fes- 
tival, the 2001 Ivy Film Festival, the 2002 Boston 
Cinema Census, the 2003 F4 Film Festival, and 
the 2003 Ocean Beach Underground Film Festi- 
val. His freelance production work has included 
movies such as Mystic River, Mona Lisa Smile, 
and A Bad Situation. In 2005 he received a LEF 
production grant. 


16 MM FILM PRODUCTION 

This course will introduce students to the 
techniques of narrative filmmaking. Using 
16mm film equipment, each student will write, 
produce, direct, shoot and edit two short non- 
synchronous films. Emphasis will be on technical 
aspects of filmmaking as well as story telling. 
FM224X 3cr 

Section C1: Mon & Wed, 5:30-9:30pm, Jun4-Jul23 
Zak Lee 

Undergraduate Course Fee: $950 


Zak Lee has a BA in Pre Film and video from the 
University of California Santa Cruz and MFA 

in Film Production from Boston University. He 
teaches course in Film Production, Directing, 
Screenwriting, etc. at Fitchburg State College. 
He is Co-Director of Central Productions, Inc. 
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FILM/VIDEO/SOUND 


THE DOCUMENTARY CHARACTER 
Whether feature film or documentary, great 
filmmaking relies on great characters. My 
Brother's Keeper, Grizzly Man, Hoop Dreams, 
Murderball: Our connection to characters brings 
issues and places to life. In this class students will 
learn how to develop characters and tell great 
stories, through practical, hands-on experience. 
Using MassArt equipment, participants will have 
the opportunity to make short films that explore 
larger issues through the human experience. 
FM235X 3cr 

Section C1: Thu, 6-10pm, May31-Aug2 

Susan Gray 

Undergraduate Course Fee: $950 


Susan Gray is an award-winning producer/direc- 
tor/writer with extensive experience producing 
for public television and cable in the United 
States and abroad, including PBS, National 
Geographic, Sundance, Channel 4 England, Dis- 
covery, Arte, NHK and more. Selected credits in- 
clude Gelato (2004) on the history of ice cream, 
The Prime Minister and the Press: Citizen Ber- 
lusconi, (2003) an investigation into Berlusconi's 
control of the media which won widespread ac- 
claim after attempts to ban it in Italy, and Public 
Enemy (1999) a portrait of four Black Panthers 
today. Ms. Gray has taught documentary writing 
for the Bologna Documentary Seminar and Zelig 
International Film School. She has a BA from 
Wesleyan University, an MA from the Columbia 
School of Journalism and an MA in International 
Relations from Johns Hopkins. 


16mm Film Production 


16mm Film Production 


INTRODUCTION TO CINEMATOGRAPHY 
The “motion picture” part of movie making is 
the realm of the cinematographer. This course 
introduces students to the visual language of 
cinematography. In small groups, using 24p 
digital cameras, students will execute building 
block shots and sequences to give them a grasp 
of visual storytelling. Technical and aesthetic 
concerns will be given equal weight. We will 
see how cinematography puts pictorial means 
and kinesthetic experience in the service of 
creative intent. We will talk about and practice 
fundamentals, but we are only scratching the 
surface of this infinite art form. 

FM233X 1.5cr 

Section C1: Mon-Fri, 10am-4pm, Jun4-8 

Tom Robotham 

Undergraduate Course Fee: $475 


Tom Robotham is a Director of Photography 

in the International Cinematographers Guild, 
based in Hollywood. He has lit and shot several 
feature films, commercials, music videos and 
documentary and corporate projects. He has 
written, produced, directed and edited com- 
mercials, PSAs and narrative shorts. He received 
his BA in Visual Arts at Hampshire College and 
studied sculpture at the School of the Museum 
of Fine Arts, Boston. His sculptures are in corpo- 
rate and private collections. Visit his web site: 


www.robotham.com 
continued 
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film/video/sound continued 


FINAL CUT PRO 

This course is an overview of non-linear editing 
using Apple ‘s Final Cut Pro and covers digitiz- 
ing, editing and final output. Source material is 
provided, but students are encouraged to bring 
their own mini-DV media. Prerequisite: knowl- 
edge of Macintosh operating system. 

FM2X8 = 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Jun2-10 
Janet Gilmore 

Undergraduate Course Fee: $475 


Janet Gilmore is an Adjunct Professor in Media 
and Performing Arts at MassArt where she 
received her MFA. Her exhibitions include San 
Francisco Cinemateque, Centro Cultural Santo 
Domingo, Mexico City, The Collective for Living 
Cinema, NYC, The Artist Space, NYC, The Mu- 
seum of Fine Arts, Boston, and San Francisco Art 
Institute Film Festival. 


ADVANCED FINAL CUT PRO 

This course takes a more in-depth look at the art 
of editing using Apple’s Final Cut Pro. Techniques 
will include motion effects, compositing, project 
management and finishing techniques. Students 
must have a basic working knowledge of Final Cut 
Pro and are asked to provide their own mini DV 
media to work with in class. Pre-requisite: basic 
working knowledge of Final Cut Pro. 

FM218X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Jul7-15 
Janet Gilmore 

Undergraduate Course Fee: $475 


Janet Gilmore received her MFA from MassArt. 
Her exhibitions include San Francisco Cinemate- 
que, Centro Cultural Santo Domingo, Mexico 
City, The Collective for Living Cinema, NYC, The 


Artist Space, NYC, The Museum of Fine Arts, Bos- 


ton, and San Francisco Art Institute Film Festival. 
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AVID EDITING 

This course introduces the concepts of nonlinear 
editing using the Avid Xpress Pro, and includes 
all of its basic features. Session time is divided 
between demonstration and hands-on practice. 
Students will use the Avid Xpress Pro to digitize 
and organize source footage, edit sync and non- 
sync material, trim sequences, edit audio, add 
effects, create titles, and output work. 

FM215X_ 1,5cr 

Section C1: Tue & Thu, 6:30-10pm, May22-28 
and Sat, May26, 10am-5pm 

Michael Sheridan 

Undergraduate Course Fee: $475 


Michael Sheridan is a documentary filmmaker 
and experimental videosonic artist who received 
his MFA from MassArt. Since the 1990s he has 
made political and social films on issues of hun- 
ger and poverty. His work has been broadcast on 
PBS, ABC, The Learning Channel, The Discovery 
Network and National Geographic TV, and won 
awards from the National Educational Media 
Network, the Columbia International Film and 
Video Festival, the United Nations Association 
Film Festival and EarthVision. Mr. Sheridan is 

on the faculty at Northeastern University and 
teaches a seminar on using video for policy change 
at Harvard's Kennedy School of Government. Mr. 
Sheridan was recently awarded a Fulbright schol- 
arship and will be spending the 2007-8 academic 
year in Indonesia. 


ART & STORYTELLING IN THE DIGITAL 
AGE (online course) 

Telling stories is an essential part of the human 
experience. Throughout the ages, people have 
told stories, either orally or using images and 
text, as a way of imagining, passing on history, 
reflecting or reinforcing cultural or individual 
identity, teaching values and more. Digital art, 
media, and the Internet allow more people to 
create, collaborate and share information online 
and elsewhere in previously unavailable ways. 
This course is a hands-on, project-based class for 
people who are interested in learning how to 
weave together narrative using new technolo- 
gies (blogging, podcasting, etc.) by incorpo- 
rating more traditional methods with newer 
techniques. Students will explore a variety of 
digital tools to record, capture, and publish 
their stories for various audiences. Only a basic 
knowledge of computers and the Internet is 
required and some knowledge of digital art/me- 
dia (imaging, Web, video, audio) is helpful but 
not necessary. 

SIM210X 3cr 

Section C1: Jun4-Jul20 

Nettrice Gaskins 

Undergraduate Course Fee: $800 


Nettrice Gaskins is Computer Arts and Commu- 
nity Liaison at MassArt where she teaches and 
develops workshops focused on computer art 
including imaging, time-based applications, and 
multimedia. She is also adjunct faculty at UMass/ 
Boston. She holds a BFA in Computer Graphics 
from Pratt Institute and MFA from The School of 
the Art Institute of Chicago. For more informa- 
tion, visit her web site: www.nettrice.us. 
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GLASS 


GLASSBLOWING 

Students are introduced to basic glassblowing 
techniques used to make vessels and sculptural 
forms. Throughout the course, progressively 
more difficult assignments teach new concepts 
and develop students’ skills. In addition, group 
glassblowing clinics encourage teamwork. 
Historical and contemporary glass techniques, 
designs, and applications are discussed and 
incorporated into student work. No previous 
experience in glassblowing required. 

GL231 3er 

Section C1: Mon-Sat & Tue-Fri, 9am-6pm, 
May21-Jun1 

Bernie D'Onofrio 

Undergraduate Course Fee: $905 


Bernard D’Onofrio holds a BFA from the Uni- 
versity of Massachusetts, Amherst and an MFA 
from Kent State University. He has exhibited 
extensively both regionally and internationally 
and has received a Massachusetts Arts Council 
Finalist Award and National Endowment for the 
Arts Visual Artist Fellowship. 


GLASS FABRICATION FOR ART MAKING 
Students are introduced to the techniques, tools 
and equipment used in fabricating and assem- 
bling glass objects. We will cover the equipment 
and technical information needed to cut, grind, 
polish, drill and sandblast glass. Proper use and 
maintenance of all equipment is stressed. Em- 
phasis is placed on personal expression as well as 
technical proficiency. 

GL200X 3cer 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 

Mary Ann Babula 

Undergraduate Course Fee: $905 


Glass Artist Mary Ann Babula holds an MFA from 
MassArt and a BFA from Illinois State University. 
She is the recipient of a National Endowment for 
the Arts Visual Arts Fellowship, and has studied 
and taught at the Pilchuck Glass School in Seattle, 
Washington. 


summer 2007 
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Bernie D'Onofrio, Bottle Still Life, blown & sculpted glass, 2005 


(617) 879-7200 29 


bf i e e 6 e 


mermOrADle. ise season 


GRAPHIC DESION 


MassArt’s Graphic Design Certificate Program and individual classes 
are structured to be accessible yet rigorous. From introductions to 
key skills and concerns of the visual communications professional 
through courses that build skills in graphic design concepts, typog- 
raphy and layout, MassArt’s curriculum offers students the ability 
to explore and gain a deep understanding of the elements and pos- 
sibilities of graphic design. Drawing for Communication and Com- 
munication and Form are good foundation courses for students 
with background in drawing and/or visual language to explore 
and develop basic graphic design skills. Course descriptions and 
listed prerequisites will help students determine suitable courses 
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Designer: John Soares 


based on skill levels and learning goals. 


DRAWING FOR COMMUNICATION 
Drawing is a fundamentally important skill for 
graphic designers. How do you use this skill to 
communicate experiences on a single surface 
and as a sequence or narrative? Where does 

the “uniqueness” of ideas originate? How can 
we express ideas visually? In this class students 
develop conceptual thinking habits by explor- 
ing mind mapping, sketching, drawing, and 
mark-making as a process of inquiry and design 
problem-solving. Prerequisites: Basic drawing 
skills. (Note: this course replaces DE224 Concep- 
tual Drawing as a required course in the Graphic 
Design Certificate Program.). 

DE204X 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, Jun4-Jul23 
Geraldine Garrido 

Undergraduate Course Fee: $745 


Geraldine Garrido is a graphic designer. She holds 
a BA from the Universidad Iberoamericana in 
Mexico City and an MFA in Design from MassArt. 
She has done freelance work for a number of 
fashion designers and companies such as Gil- 
lette. In 2000, she was senior designer at Arquine 
International Magazine, rated as one of the best 
architecture magazines in the Americas. 


COMMUNICATION AND FORM 

Building on a foundation of drawing skills and 
familiarity with the elements of two-dimension- 
al form, this course develops students’ sensitivity 
to the graphic language of design through an 
understanding of how graphic form is manipu- 
lated to convey meaning. Working mostly in 
traditional media, students explore form, color, 
texture, image, sequence and narrative, learn- 
ing to harness these elements to communicate 
concepts effectively and expressively. Prerequi- 
sites: Recent drawing course and/or basic design 
course such as SF182X Visual Issues 1, basic skills 
in Adobe Illustrator. 

DE201X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Heidi Hurley 

Undergraduate Course Fee: $745 


Heidi Hurley is an art teacher and freelance 
graphic designer. She holds a BFA and MSAE 
from MassArt. 
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TYPOGRAPHY 

This course is a study of the design and use of 
basic letter forms, typographic contrast, hierar- 
chy of information, major type families and their 
characteristics, history of design, and typograph- 
ic grids. Building on previous drawing experi- 
ence and an understanding of design elements 
including line, shape, and positive/negative 
space, students build skills for the art of typeset- 
ting and typographic layout and for expressive 
typography and conceptual thinking. Prerequi- 
sites: Communication and Form, working knowl- 
edge of either Quark Xpress or InDesign 

DE260 3cr 

Section C1: Thu,6-10pm, May 24-Jul26 

Elizabeth Resnick 

Undergraduate Course Fee: $745 


Elizabeth Resnick is Chair of Communication 
Design at MassArt. She holds both a BFA and 
MFA from Rhode Island School of Design. She 

is principal of Elizabeth Resnick Design and was 
a member of the Board of Directors of AIGA, 
Boston chapter from 1989-2005. Professor 
Resnick has organized numerous graphic design 
lectures and events over the past 15 years, and 
has been design co-curator for four large exhibi- 
tions: “Russell Mills: Within/Without,” “Dutch 
Graphic Design: 1918-1945," “Makoto Saito: Art 
of the Poster,” and “The Graphic Imperative: 
International Posters of Peace, Social Justice and 
The Environment.” Her publications include the 
recent “Design for Communication: Conceptual 
Graphic Design Basics,” John Wiley & Sons Pub- 
lishers, 2003. 


GRAPHIC DESIGN | 

Graphic design is defined as “the aesthetic or- 
dering of type and images in order to interest, 
inform, persuade, or sell.” This course continues 
the exploration of the formal elements of de- 
sign including composition, color, texture, and 
shape in the form of applied visual problem 
solving exercises in which typography and mean- 
ingful concept are added in order to shape the 
work into effective graphic design communica- 
tion. Prerequisites: DE204X Drawing for Com- 
munication (or Conceptual Drawing), DE201X 


summer 2007 


Communication and Form, DE260 Typography, 
working knowledge of QuarkXpress or InDesign, 
basic skills in an image editing program (Photo- 
shop or Illustrator). 

GD2X4 3er 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun4-Jul23 

Gunta Kaza 

Undergraduate Course Fee: $745 


Gunta Kaza is Associate Professor of Graphic De- 
sign at MassArt. She holds a BFA from the Center 
for Creative Studies, College of Art and Design, 
and is a visiting lecturer at Boston University and 
Northeastern University, and a guest critic at 
Yale University. 


INTERMEDIATE TYPOGRAPHY 

Through a series of applied multi-page publica- 
tion design projects, students strengthen skills 

in typographic relationships and detail and 
develop their ability to create sophisticated ty- 
pographic layouts including dynamic use of the 
grid. Students will increase their control over 
type use and choices and also build skills for ex- 
pressive, conceptually-based typographic design. 
Prerequisites: DE201X Communication and Form, 
DE260 Typography, proficiency in either Quark 
Xpress or InDesign, basic Photoshop skills. Adobe 
Illustrator skills are helpful but not necessary. 
(Note: this is a required course for students in 
the Graphic Design Certificate Program admitted 
5/05 or later.) 

DE2X9 3er 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Sara Eisenman 

Undergraduate Course Fee: $745 


Sara Eisenman holds a BA from Connecticut Col- 
lege. She is a freelance book designer and for- 
mer Creative Director for Beacon Press in Boston. 
She has received numerous awards including 
AIGA, Art Directors Club, Print, Society of II- 
lustrators. She is the author of Building Design 
Portfolios, Rockport Publishers. 


GRAPHIC DESIGN II 

This course helps students further their skills 

in planning and articulation of graphic design 
and in criticism and improvement of work 
through applied projects of increased com- 
plexity. Emphasis is on development of strong 
concepts that communicate persuasively to a 
defined audience and effective integration of 
type and image in complex formats. Skills for 
expressive typography, use of a typographic 
grid, and typographic hierarchy are applied and 
integrated with imagery to clearly communicate 
information and create visually compelling 
compositions. The responsibilities of the design 
professional are discussed and explored and the 
ability to verbally articulate design intentions 

is emphasized. Prerequisites: DE201X Commu- 
nication and Form, DE260 Typography, DE204X 
Drawing for Communication, GD220 Graphic 
Design 1, proficiency in either Quark Express or 
InDesign, working knowledge of Photoshop, 
basic skills in Adobe Illustrator. 

GD310 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Thomas Briggs 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Thomas Briggs is Assistant Professor of Graphic 
Design, MassArt; Visiting Lecturer, The Media 
Lab, MIT; and a Partner with Theurer Briggs De- 
sign. He holds a BFA from MassArt and an MFA 
from Rochester Institute of Technology. He has 
received an Award of Excellence from AIGA, the 
Art Directors Club of Boston and the Creative 
Club of Boston. 


INTERACTIVE COMMUNICATION FOR 
ADVANCED DESIGN STUDENTS 

This course introduces advanced design students 
to basic concepts and techniques of interactive 
design for the Web. Students will develop a 
professional understanding of the technologi- 
cal processes inherent to the media and unique 
approaches to interactive problem solving while 
continuing to build skills in visual form, typog- 
raphy, sequence, word and image integration, 
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idea generation, and color. Students are pro- 
vided with brief tutorials in key web applications 
including HTML, Dreamweaver, and Flash and 
develop basic skills in these programs through 
applied use in web site design. As the final proj- 
ect, students produce an individualized online 
portfolio site. Prerequisites: GD310 Graphic De- 
sign 2, DE2X9 Intermediate Typography or DE361 
Typography 2/Advanced (Graphic Design Certifi- 
cate students: Intermediate Portfolio required), 
proficiency in Photoshop and Illustrator on a 
Macintosh platform. Knowledge of a page lay- 
out program is helpful. (Note: this is a required 
course for students in the Graphic Design Certifi- 
cate Program admitted 5/05 or later). 

DE335X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, May22-Jul26 
(no class May29, June12 & 26 & July3 & 5) 

Mark Field 

Undergraduate Course Fee: $950 

Graduate Course Fee: $1,685 


Mark Field is an experienced creative director 
specializing in conceptual development, brand 
development/management, and graphic design 
for all forms of marketing communications. 
Owner and Creative Director of markField Design 
in Watertown, MA, Mr. Field is adept at crafting 
consistent and award winning brand experi- 
ences across all media such as corporate identity, 
direct marketing, marketing collateral, annual 
reports, trade show materials and a full range 
of internet-based media including global facing 
websites, intranets, and extranets. Mr. Field is 
also proficient in building creative communities, 
knowledge sharing, teaching and mentoring. He 
has fifteen years of art direction and hands-on 
graphic design experience with extensive knowl- 
edge of the latest software tools. Mr. Field has 
spent the past 15 years at Boston area design 
firms and internet consultancies practicing his 
craft prior to launching markField Design in July, 
2003. 


PUBLICATION DESIGN 

This course provides an intermediate- to advanced- 
level focus on the particular challenges and op- 
portunities of publication design. Projects include 
the design of a prototype for a “high-end” coffee 
table book, a series of gallery catalogues, and an 
unusual newsletter. Students will learn basic book- 
binding. They will develop greater control and so- 
phistication in typographic layout and refinement 
of typographic detail, text and image integration, 
and the use of organizational structures for multi- 
page publications that enable continuity as well 
as variety. This is a great course for both advanced 
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design students and design professionals looking 
to create memorable portfolio projects and take 
their typography to a higher level. Prerequisites: 
Graphic Design 2, Intermediate Typography or Ty- 
pography 2. (Graphic Design Certificate students: 
this course counts for “advanced design elective” 
credits if taken after Intermediate Portfolio). 
GD308X 3cr 

Section C1: Mon & Thu, 6:30pm-9:30pm, 
Jun4-Jul19 

Lisa Rosowsky 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1480 


Lisa Rosowsky is an Associate Professor of 
Graphic Design and coordinator of the Graphic 
Design program at MassArt. She worked as a 
designer for the American Repertory Theatre, 
Boston Globe Magazine, and later as a Senior 
Designer in the publishing industry before 
founding her own firm (Blue Studio) in 1992, 
focusing on identity design for arts, non-profit, 
and education clients. 


PRINT PRODUCTION 

What are the steps between design and print- 
ing? What do you need to know to ensure that 
your final printed piece comes out the way you 
intended? How do you avoid delays and extra 
costs? This course introduces the basics involved 
in print production for graphic designers. Stu- 
dents learn how to acquire printing estimates, 
what it means to “preflight ” your work, font 
management, and color use in print produc- 
tion. The class is structured to show students 
the challenges of print production and how to 
deal with them. Prerequisites: Graphic Design II 
and familiarity with Quark Xpress or InDesign; 
or permission of instructor. Course includes 
printing press tour to be arranged. 

DE307X 2cr 

Section C1: Sat & Sun, 9:30am-4:30pm, 

Jun9, 10, 23 & 24 

Jason Fairchild 

Undergraduate Course Fee: $595 

Graduate Course Fee: $1,085 


Jason Fairchild is an artist and graphic designer 
who began his career as a commercial printer in 
the late 1980's. In the mid 90s, he transitioned 
from printing to graphic design, eventually 
becoming senior design of Hobbamock Design. 
He is currently staff designer and pre-press 
manager of Recycled Paper Printing, Inc. 


Design that moves others comes from issues 
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ILLUSTRATION 


ANIMATION DESIGN 

When working for animation studios, illustrators 
and those who establish the look of a project are 
referred to as “Designers.” It is their responsibil- 
ity to help conceptualize, design and render the 
established style. This responsibility can include 
title treatments, backgrounds, characters, props, 
and any of the components that create that 
imagined world. Each choice must feel believ- 
able within the “laws of nature” defined for 
that project. This class will study the role of the 
“Designer” in Animation through in-class screen- 
ings, demonstrations and discussions. Projects 
will provide an opportunity to design a wide 
range of imagined environments and characters 
for animation projects. 

IL2Xx8 3er 

Section C1: Mon-Fri, 10am-3pm, Jun4-15 

Leland Burke 

Undergraduate Course Fee: $745 


Leland Burke is an Associate Professor of Ani- 
mation at MassArt and area coordinator for 

the animation concentration. He has been a 
visiting lecturer at Wheaton College, SUNY/ 
Purchase College, Portfolio Center in Atlanta, 
and Atlanta College of Art. He is the principal 
at Leland Burke Studio where his clients have 
included: Nickelodeon, Cartoon Network, Turner 
Productions, The New York Times, and Random 
House. His print work has been recognized in 
the “Graphis” Design Annual & Communication 
Art's Illustration Annual. His animated film “The 
Creek” won awards at the Black Maria Festival 
and New England Film and Video Festival. Le- 
land Burke holds an MFA with Honors from the 
Rhode Island School of Design. 
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ART OF THE COMIC BOOK 

This course covers all of the classic tools of the 
trade and the basics of integrating text and 
images to tell stories in the classic comic book 
format. Starting with character development, 
students move on to scripting, page layout, pen- 
ciling, inking and adding text/dialog. Concepts 
such as how to convey the passage of time and 
how to frame action for a particular mood or 
effect will be discussed. There will be discussions 
on the history of the comic book and its diverse 
forms, from the big industry superhero style 
books, to the small press underground or zine 
style books, to the development of comics in 
other countries. Personal expression within the 
medium will be the focus utilizing the unique 
flexibility of the comic book craft for all genres. 
Basic drawing/writing skills helpful. 

IL2X6 0s Beer 

Section C1: Tue & Thu, 6:30-9:30pm, Jun5-Jul19 
Nick Dragotta 

Undergraduate Course Fee: $745 


Nick Dragotta is a comic book artist. He received 
a BFA from Savannah College of Art and Design. 
He writes pencil, ink, and color comics profes- 
sionally. His work can be seen in both Marvel 
and DC Comics. Recently, he penciled the 6 issue 
mini series X-Statix Presents: Deadgirl, acclaimed 
by Entertainment Weekly as one of the Top 

5 Reasons to Live. Nick is also a co-creator of 
Howtoons, a soon to be published children’s 
comic by ReganBooks/HarperCollins. Howtoons 
are cartoons that show kids “How-To” build toys 
using everyday household objects. His work for 
Howtoons was included in the Cooper-Hewitt 
National Design Museum 2006 “National Design 
Triennial: Design Life Now” exhibit in NYC. 
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ILLUSTRATING CHILDREN’S BOOKS 

Learn all there is to know about how to illus- 
trate and publish a children’s book. We will sur- 
vey the genres and mediums in the market today 
and then choose a story, work on character and 
scene development and ultimately complete a 
dummy book presentable for publication. Learn 
how to present your portfolio and yourself to 
the market. Drawing experience helpful. Open 
to all levels. 

IL412 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, Jun4-Jul23 
Ned Delaney 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Ned Delaney is an author and illustrator of 
children’s books. He received a BFA from Tufts 
University/School of the Museum of Fine Arts. He 
also attended the Art Institute of Boston. He is 
the author of numerous children’s books includ- 
ing “Bad Dog!” and “Cosmic Chickens”. He has 
also created work for textbooks, magazines, 
advertising agencies and an animated series for 
Ready to Go! for Channel 7, Boston. A number 
of his books have received the Children’s Choice 
Award and many have selected by the Interna- 
tional Reading Association as notable examples 
of children’s literature. He currently teaches at 
Salem State College. 


Ned Delaney, Cosmic Chicken 
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INDUSTRIAL DESIGN 


DRAWING FOR DESIGNERS 

Effective documentation and communication 

of ideas depends on fluency in language. Com- 
municating characteristics of objects and systems 
in the context of architecture and industrial 
design has its own kind of language based on 
specific symbolic and illustrative methods. The 
course examines the basis of the “alphabet and 
grammar" of this language and helps students 
develop and refine their understanding and 
practice of its use. Through the exploration of 
various media using architectural or industrial 
design contexts, students will learn to apply this 
language to objects and systems, allowing them 
to be easily understood and reproduced. 

ID2XO0 8 = 3cr 

Section C1: Tue & Thu, 9am-12noon, Jun5-Jul19 
Judith Anderson 

Undergraduate Course Fee: $745 


Judith Anderson is Assistant Professor of Indus- 
trial Design at MassArt. She is a former design 
engineer for General Electric, Industrial Design 
Research Associate, Helen Hamlyn Research Cen- 
tre in London and product designer/design sup- 
port for In2it Design United, London, UK. She is 
skilled in graphic software and 2D/3D software. 


INTRODUCTION TO INDUSTRIAL DESIGN 
Students are introduced to the design process 
and problem solving techniques used in indus- 
trial design. This course covers the tasks required 
for research, preliminary concept sketching, 
design refinement, presentation, and fabrication 
possibilities. Both media and drawing techniques 
and basic scale model making are addressed. No 
prerequisites. Industrial Design Certificate Stu- 
dents: This course may satisfy the DE200 Design 
Process requirement pending approval. 

ID2X2 = 3er 

Section C1: Tue & Thu, 6:30-9:30, Jun5-Jul19 
Richard Keohan 

Undergraduate Course Fee: $745 


Richard Keohan is Assistant Professor of Indus- 
trial Design at MassArt. His BFA is from Rhode 
Island School of Design. His work has been pub- 
lished in ID Magazine and Product Engineering, 
and he has received awards from IR/100 and Cre- 
ative Club of Boston. Mr. Keohan is the holder of 
U.S. design and function patents, and Principal, 
Keohan and Hannon Industrial Designers; IDSA. 
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3D COMPUTER GENERATED 

SURFACE MODELING 

Using state-of-the-art computer-aided industrial 
design (CAID) tools, students will explore and 
develop a working knowledge of the computer 
as integral to the design process. We will focus 
on the use of 3D surface modeling, using a com- 
plete system with the tools necessary to quickly 
generate professional 3D models. Students will 
be expected to produce and develop profes- 
sional solutions that meet the highest standards 
of the industrial design program. 

ID3X4 3cr 

Section C1: Tue & Thu, 1-4pm, Jun5-Jul19 

James Read 

Undergraduate Course Fee: $950 

Graduate Course Fee: $1,685 


James Read is Associate Professor of Industrial 
Design at MassArt. He holds a BFA from Mary- 
land Institute College of Art and MFA at Roches- 
ter Institute of Technology in Industrial Design 
and Computer Graphics. His exhibitions include a 
Faculty Show at the Joe and Emily Lowe Art Gal- 
lery, Syracuse University and “Party Hats”, One- 
Person Show at Art Studio Fuji, Firenze, Italy. He 
is owner of ReaDesign. 


ALSO SEE: 

Fundamentals of Architecture 
(Architecture/Interior Design) 
Sculpture/Wood Jewelry 
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JEWELRY/METALS 


JEWELRY 

This class introduces basic issues and techniques 
that are unique to jewelry making as a creative 
and expressive medium. Traditional and con- 
temporary attitudes toward body adornment 
are discussed. Techniques covered include: basic 
fabrication (cold-joining, sawing, soldering, 
finishing), lost wax casting, and stone setting. 
Projects use precious metals as well as common 
materials. No prerequisites. 

MTL200 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
Donna Veverka 

Undergraduate Course Fee: $905 


Metalsmith, Donna Veverka, holds a BFA from 
the University of the Arts, Philadelphia College 
of Art and Design and an MFA from MassArt. 
She has also studied at Penland School of Crafts. 
Donna maintains a studio in the Fort Point Art- 
ist's Community and has exhibited at the Fuller 
Museum, Gallery Bershad, The FPAC Gallery, and 
a solo show at the Allston Skirt Gallery. 


LAPIDARY WORKSHOP 

Transform gravel into bling. Learn to cut, shape 
and polish ordinary rocks into wearable art. This 
class will provide you with the skills necessary to 
shape and carve natural stones and minerals into 
cabochons and custom forms that can be set in 
jewelry. Safety, stone selection and basic equip- 
ment use will be covered. 

Workshop Code: NC875 

Section C1: Sat & Sun, 9am-1:30pm, Jun9 & 10 
Peter Evonuk 

Workshop Fee: $125 


Peter Evonuk is a farm boy, door-to-door 
vacuum cleaner sales man, appliance delivery 
dude, construction worker, roofer, metalsmith, 
sculptor, art instructor, and social satirist from 
the island of Maui. Peter received his BFA in 
Sculpture/Metalsmithing and Jewelry from the 
University of Oregon (2001) and his MFA in Met- 
alsmithing from the Cranbrook Academy of Art 
(2005) and presently manages the Metalsmithing 
studio at MassArt. 
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METAL SCULPTURE 


FOUNDRY PROCESS IN SCULPTURE 

In this introduction to the foundry process, stu- 
dents make bronze and aluminum castings using 
processes of greensand and lost wax ceramic 
shell casting. We will cover mold making, cast- 
ing, and chasing with an emphasis on personal 
expression and technical proficiency. Proper use 
and maintenance of all tools is stressed. 

$C201 3er 

Section C1: Mon & Wed, 6-10pm, Jun4-Jul23 
David Phillips 

Undergraduate Course Fee: $905 


David Phillips is a Sculptor who holds both a 
BFA and MFA from Cranbrook Academy of Art, 
Michigan. His awards include Copley Society, 
1993, NEA Grant, 1980, and MacDowell Colony 
Fellowship. Solo exhibitions include Auks Gal- 
lery, East Connecticut State University; and Gal- 
lery Space 21, Tokyo. 


WELDING 

This course provides an introduction to the 
construction of steel sculpture. Students will 
produce artworks using oxy-fuel, “stick”, MIG 
or TIG arc welding, and learn hot forging and a 
wide range of fabricating processes. Although 
the class focuses on technical issues, students 
will also be expected to consider the expressive 
potential of sculptural form. 

$C253 = 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 

Reid Drum 

Undergraduate Course Fee: $905 


Reid Drum is Studio Manager for Sculpture at 
MassArt where he earned his MFA. He also holds a 
BFA from University of North Carolina Chapel Hill. 
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PAINTING 
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Caitlyn Cedarstrom, oil on canvas, 61 x72, 2007 
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INTRODUCTION TO PAINTING 

Begin with painting in this exploration of new 
and traditional directions and techniques, pri- 
marily in oil. The basis of the course is studio 
work (including use of models), supported by 
lectures and demonstrations. Attention is given 
to color and composition theory, and the study 
of form, space and light. Previous experience 
with drawing helpful. 

FA100 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
Christopher Chippendale 

Undergraduate Course Fee: $825 


Christopher Chippendale is Associate Professor of 
Painting at MassArt. He holds a BA from Marlboro 
College, a BFA from MassArt, and an MFA, Boston 
University School of Visual Arts. His awards in- 
clude: Saint Botolph Club Foundation Grant, 2000; 
Blanche E. Colman Award, 1997. Recent exhibi- 
tions include: “Prevailing Tides”, South Shore Art 
Center, Cohasset, MA, Gallery Sopafina, Boston, 
and “Artists for the 21st Century”, Concord Art 
Association, Concord, MA. 


PAINTING 

This painting studio is for the student who wants 
an intensive day long studio experience. The 
class provides individual instruction at all levels 
of experience and knowledge. Students work 

in different genres from realism to abstraction. 
Formal concerns are emphasized and tied to 
personal expression. Also includes use of model. 
Class critiques, slide talks and field trips enrich 
the painting experience. Pre-requisite: Some 
painting and drawing experience is helpful. 
FA205/305/405 6cr 

Section C1: Mon-Fri, 9am-6pm, Jun11-Jul6 
Sharon Dunn 

Undergraduate Course Fee: $1,640 

Graduate Course Fee: $3,110 


Sharon Dunn is Professor and Chair of the Stu- 
dio Foundation Department at MassArt. She 
holds a BFA from Boston University and a MSVS 
from MIT. Solo and group exhibitions include: 
Mobius, “Women’s Work” Banyon Gallery, North 
Carolina, and “Caribbean and West African In- 
fluences.” 


summer 2007 


ABSTRACT PAINTING 

This course explores the essence of painting, 
sorting out the meaning and language of ab- 
straction, and the techniques which give rise to 
original ideas. The understanding of the mean- 
ing of abstraction gives strength and energy 
to all other types of media, from computer art 
to design. The class is designed for all levels of 
ability and experience. 

FA211 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
David Tandy 

Undergraduate Course Fee: $825 


David Tandy holds a BA from Chelsea School of 
Art, London, and an MFA from MassArt. He has 
had numerous solo exhibitions in Boston, New 
York, London, Europe and Cyprus. Web site: 
tandy.gdsconnect.com 


RENAISSANCE PAINTING TECHNIQUES 
This course is a study of the process of making 
luminous painting in the style of the Flemish 
masters (Hugo Vander Goes, the Van Eycks & 
Dirk Bouts).The first half is devoted to exercises 
for understanding stages of the technique 
underpainting on a gesso ground; methods of 
applying layers of egg tempera; oil resin glazes. 
Thereafter, students apply Renaissance tech- 
niques to their own subjects. Prerequisite: None. 
FA221 3er 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
David Small 

Undergraduate Course Fee: $825 


David Small is a painter who holds a BFA from 
University of Massachusetts, Amherst, and an 
MFA from MassArt. He work has been exhibited 
internationally including: Mills Gallery, Boston 
Center for the Arts, Brockton Art Museum Trien- 
nial, Castle Scholz-Reichenau, Austria, Franklin 
Silverstone Gallery, Montreal, 1990; and Vander- 
bilt University. 


PAINTING FROM OBSERVATION 

In this course we will search for unexpected and 
personal ways to translate the shifting visual 
field into a still representation on a flat surface. 
We will focus on many of the traditional and 
fundamental ways a painter can convey visual 
sensation, while eschewing tricks and formulas. 
Selection, shape, proportion, value and color all 
play a role. We will look at historical and con- 
temporary examples of paintings done in this 
manner. Each student will create two paintings 
per week - one in class and one outside of the 
classroom. Oil paint is the suggested medium 
FA332X 3cr 

Section C1: Mon, 6-10pm, May21-Aug20 (& 2 Sat 
classes to be arranged) 

Catherine Kehoe 

Undergraduate Course Fee: $825 

Graduate Course Fee: $1,560 


Catherine Kehoe’s work is represented by the 
Howard Yezerski Gallery in Boston. Kehoe stud- 
ied in the Yale Norfolk program and holds a BFA 
in painting from Massachusetts College of Art 
and an MFA in painting from Boston University. 
She is the recipient of a Pollock-Krasner grant, 
two Blanche Colman awards, a Berkshire Taconic 
ART grant, a St. Botolph Club Foundation grant 
and a Golden Foundation grant. 


WATERCOLOR 

This course explores the fundamental tech- 
niques of transparent watercolor media, such as 
wet on wet, drybrush, glazing, and knowledge 
of painting tools. The emphasis is on color, vo- 
cabulary development, exploring composition, 
and the history of watercolor painting. 

FA203 3cr 

Section C1: Mon-Fri, 9am-3:30pm, Aug6-17 
Kofi Kayiga 

Undergraduate Course Fee: $825 


Kofi Kayiga is Professor of Painting at MassArt. 
He holds a BFA from the Jamaica School of Art 
and an MFA from the Royal College of Art, 
London. He has exhibited locally, nationally and 
internationally. You can view his work at www. 
culturaldesign.com. 
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PHYSICAL PAINTING WORKSHOP 
Painting on a large scale can be a daunting and 
intimidating experience. This workshop focuses 
on addressing and conquering those feelings. 
Students of all levels are encouraged to let go 
of their inhibitions by working on multiple large 
surfaces, mixing large quantities of paint and 
discovering new ways of applying paint that 
incorporates physical movement of the body. 
FA221X 3er 

Section C1: Mon-Thu, 9am-4pm, Jul9-19 

Caitlyn Cedarstrom and Allison Judd 
Undergraduate Course Fee: $825 


Caitlyn Cedarstrom holds a BFA from the Univer- 
sity of New Hampshire and is an MFA candidate 
in Painting at MassArt. She also studied paint- 
ing in Italy and spent a Semester at Sea traveling 
to places such as Japan, China, Vietnam, South 
Africa, India, Brazil, and Cuba. Exhibitions 
include New Art 2007, MPG Contemporary, 
Boston, MA; Boston Young contemporaries, 808 
Gallery, Boston MA. She was reviewed in Art 
New England, April/May, 2005 


Allison Judd holds a BA and Post-Baccalaureate 
Certificate from Brandeis University and is an 
MFA candidate at MassArt. She was awarded 
the Celia Epstein Baron Painting Award from 
Brandeis University. Exhibitions include Mid-way 
Show, MassArt, Visual Prospects, Dreitzer Gallery, 
Brandeis University. 


LANDSCAPE PAINTING 

Looking beyond the surface this class will inves- 
tigate meaning and metaphor in the landscape. 
We will use the landscape as a means for creat- 
ing paintings that may or may not look like 
landscapes. We will work directly from nature 
at nearby locations, and ample studio time us- 
ing additional sources such as photographs, 
drawings, memory, or the imagination to create 
landscape imagery. Individualized instruction, 
along with group exercises, slide presentations, 
critiques, and museum and gallery visits will help 
strengthen technical and expressive approach 
to the media of your choice (including but not 
limited to, acrylic, oils, watercolor, photograph, 
charcoal, graphite, ink, or mixed media). This 
course is open to intermediate and advanced 
levels. 

FA220 =3cr 

Section C1: Mon-Fri, 9am-3:30pm, Jun19-29 
Keith Washington 

Undergraduate Course Fee: $825 


Keith Washington holds a BFA from Massachu- 
setts College of Art, and an MFA from the School 
of the Museum of Fine Arts and Tufts University. 
His exhibitions include AAMARP 2000, Federal 
Reserve Bank Building, Boston; Mills Gallery, 
Boston Center for the Arts; Cinque Gallery, NYC; 
Westbeth Art Gallery, NYC; A Space Gallery, To- 
ronto; and the Artists’ Foundation, Boston. 


URBAN LANDSCAPE ALLA PRIMA 

This outdoor oil painting course offers the chal- 
lenge of working alla prima and on site to com- 
plete a composition at one pass. This approach 
highlights the dynamic role the weather and 
cloudscapes play in landscape, especially while 
trying to create order out of a chaotic urban 
scene. Emphasis will be placed on selecting 
dynamic compositional elements to create uni- 
fied visual designs. The class will consider forms 
distinctive to painting the city such as speed- 
ing cars, sidewalks, pedestrians, steel and glass 
buildings and architectural details interrelated 
by the light of sky and earth. Students will con- 
sider the way these shapes interact in space, and 
use their imaginations to recreate and made the 
experience of an urban scape convincing. Also, 
the essential development of a portable and 
efficient system for using oil materials and tech- 
niques outside will be strongly reinforced. 
FA222X = 1.5cr 

Section C1: Tue-Sat, 9am-4pm, May29-Jun2 
David Brewster 

Undergraduate Course Fee: $475 


David Brewster holds an MFA from the Uni- 
versity of Pennsylvania and has been awarded 
fellowships at The Ballinglen Arts Foundation in 
County Mayo, Ireland, as well as at Rochefort- 
en-Terre in Malansac, France. He has been an 
artist-in-residence at Deep Springs College in 
California. David Brewster has painted central 
France, the mid-Atlantic coast and the north- 
eastern desert of California. Yet his home and 
first love is quixotic New England, due to its 
changeable weather, light and historic context. 
His work has been featured in solo exhibits 
throughout the northeastern United States. 
Recent exhibitions include the Berman Museum 
of Art at Ursinus College, Collegeville, PA; the 
Gross McCleaf Gallery in Philadelphia; and the C. 
Grimaldis Gallery, Baltimore, MD. 


LANDSCAPE PAINTING IN MAINE 

This is a two-day workshop in which painters 
learn how to approach landscape painting with- 
in a continuum from realism to abstraction. A 
clear explanation will be given at the first meet- 
ing. Students then paint on their own in water- 
color or oil at any of the many beautiful sites in 
the Cape Neddick-York area of Southern Maine. 
A lively group critique at the end of each day 
thoroughly examines every painting, presenta- 
tion and discussion on Saturday evening consid- 
ers very different landscapes and points of view. 
Participants should bring a folding chair and/or 
easel along with art supplies. Obtain directions 
and information about reasonable off-season 
rates from Continuing Education. Contact the 
instructor for clarification and advice. Students 
wishing to obtain credit may use the hours of 
this workshop toward an independent study 
arranged with the instructor. Course includes a 
late afternoon critique and evening slide discus- 
sion on Saturday. 

Workshop Code: NC413 

Section C1: Sat & Sun, Jun23 & 24 

Meet at 10am on Saturday 

Jeremy Foss 

Workshop Fee: $235 


Jeremy Foss is Professor Emeritus of Painting 
and Drawing at MassArt, where he taught 
painting majors along with electives in drawing 
and landscape painting. He holds a BA from 
Middlebury College and a CFA from the Ruskin 
School of Art at Oxford University. Exhibitions of 
his work include one-person shows at Tibor De- 
Nagy, NY, and Victoria Munroe in Boston. Group 
exhibitions include “Landscape as Metaphor” at 
the Fitchburg Art Museum; “Landscape Today,” 
Molly Barnes Gallery; NY; “Landscape from 
Memory, Imagination or Reality,” Ruth Siegel Gal- 
lery, NY, and “In the Spirit of Landscape, “ Nielsen 
Gallery, Boston. 


MassArt’'s CHINA STUDIO 
FOR PAINTERS 
May 31st-June 21st 


A three-week studio in Beijing with John Walker 
including six days of travel within China. 


For information, contact Nancy McCarthy, 
nmccarthy@massart.edu or call 617-879-7175. 


lo Ci eate one’s world In AILY 0} t| l€ a ts takes COUT ARE, Georgia O'Keefe, Painter 
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“Photography, as a powerful medium of expression and 
_communications, offers an infinite variety of perception, 
_interpretation and execution.” 11s 


Photo: Irina Rozovsky 
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PHOTOGRAPHY 


PHOTO |! 

This course is an introduction to the fundamen- 
tal technical tools of black and white photog- 
raphy and basic darkroom techniques. B & W 
film processing and printing are emphasized, 
as well as the basics of using a manually adjust- 
able 35 mm camera, including exposure controls 
and camera operation. Class time is devoted to 
aesthetic concerns of the B & W medium and 
includes both darkroom and critique sessions. 
PH100 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
Henry Cataldo 

Section C2: Mon-Fri, 9am-1pm, Jun11-29 

Claire Beckett 

Undergraduate Course Fee: $905 


Henry Cataldo is a Photographer who holds a BS 
from Stonehill College, a BFA from MassArt, and 
an MFA from Yale University. He has exhibited 
at Tufts University, University of Michigan, MIT, 
and Galeria Mesa. 


INTRODUCTION TO COLOR 
PHOTOGRAPHY 

Students are introduced to the fundamentals 
of printing from color negatives and the use 

of color materials. The objective is to achieve 

a level of technical mastery while working on 
compositional skills and investigating the use of 
color as a means of personal expression. Prereq- 
uisite: Intro to B&W Photography or equivalent 
experience. 

PH274 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
Oscar Palacio 

Undergraduate Course Fee: $905 


Colombian-born photographer, Oscar Palacio re- 
ceived his MFA in photography from MassArt in 
1998. His work can be found in the permanent 
collections of the Fogg Art Museum at Harvard 
University, the Center for Creative Photography 
at the University of Arizona, and the Addison 
Gallery of American Art at Phillips Academy in 
Andover. He has exhibited widely and his work 
has been favorably reviewed in publications 
such as The New Yorker, The New York Times. 
Oscar was 2004 Edward E. Elson artist-in-resi- 


dence at the Addison Gallery of American Art 
where he had his first solo museum show: Un- 
familiar Territory in the fall of 2005. He is repre- 
sented by Howard Yezerski Gallery in Boston. 


VIEW CAMERA 

Ansel Adams once said that the best camera “is 
the biggest you can carry.” Despite the explo- 
sion of digital media in the last decade, much of 
today’s innovative photography is being done 
with the 4 x 5 view camera. The extraordinary 
detail and precision these cameras offer make 
them particularly well suited to fine art and 
commercial photography applications. This 
class will cover the operation of 4 x 5 cameras, 
processing sheet film and printing large format 
negatives. Class time will include technical 
instruction, shooting, lab work and critique. 
Students may borrow cameras from the college, 
or elect to purchase their own. Students should 
have some darkroom experience. 

PH207X_ 1.5cr 

Section C1: Tue, 6-10pm, Jun12-Jul31 

Claire Beckett 

Undergraduate Course Fee: $475 


A native of Chicago, IL, Claire Beckett earned 
her MFA in Photography from MassArt in 2006, 
and a BA in Anthropology from Kenyon College 
in 2000. Beckett currently teaches photography 
at the University of Connecticut-Storrs. In 2006, 
she was awarded a St. Botolph Club Foundation 
Grant-in-Aid Award as well as a Faculty Develop- 
ment Grant from the University of Connecticut. 
Beckett’s photographs were recently exhibited 
by the Boston Drawing Project at the Bernard 
Toale Gallery, at the Photographic Resource 
Center, at the College Art Association's Regional 
MFA Exhibition, and at the Herra Gallery in 
Wakefield, RI. From 2002-2004, Beckett worked 
as a Peace Corps Volunteer in the Republic of 
Benin, West Africa. Beckett is currently photo- 
graphing young American soldiers preparing for 
deployment. She uses a 4 x 5 view camera and 

a variety of analog and digital techniques. See 
Claire’s work at www.clairebeckett.com 


continued 


(617) 879-7200 39 


photography continued 


NIGHT PHOTOGRAPHY: 

KNIGHT AT NIGHT 

This is an opportunity for students to explore 
and photograph in and around Boston at night. 
An introductory session is devoted to learning 
technical skills necessary for low-light photogra- 
phy and looking at examples of night photogra- 
phy as artistic practice. Students will then travel 
as a group to various sites in and around Boston 
to photograph using moonlight and/or artificial 
lighting sources. Technical issues to be addressed 
include reciprocity failure, use of multiple 
exposure, and hand-held flash fill techniques. 
Students are encouraged to use a 35mm cam- 
era with color slide film to facilitate review of 
work in class, but can use digital, larger format 
cameras, and color or black & white print film as 
long as they can adequately present their results 
in class each week. 

PH1X4 =1.5¢er 

Section C1: Mon, 6-10pm, Jun4-Jul23 

Robert Knight 

Undergraduate Course Fee: $475 


THE BIG DIGITAL PRINT 

Learn how to create stunning mural-size digi- 
tal prints during this 3-day workshop. Using 
your own images we will learn how to create 
high-resolution scans, adjust our images in Pho- 
toshop, and output them digitally using Epson 
wide-format archival inkjet printers. Students 
should bring negatives and blank CD-Rs (or 
other portable storage media) to the first class. 
Included in the lab fee will be ink and paper for 
up to 40” of wide-format output, as well as nec- 
essary test prints. Students may print larger for 
an additional charge. 

Workshop Code: NC137 

Section C1: Mon-Fri, May21-25, Mon & Wed, 
9:30am-12noon, Tue, Thu, Fri, 9:30am-2:30pm 
Robert Knight 

Workshop Fee: $325 


Robert Knight is an adjunct instructor of pho- 
tography at Emerson College and the Massa- 
chusetts College of Art. He received his MFA in 
Photography from MassArt and his BA from Yale 
University. His work has been exhibited locally 
at the Alpha Gallery, the Photographic Resource 
Center and University Place Gallery, as well as 
nationally at Jen Bekman Gallery in New York, 
NY and at the Houston Center for Photography 
in Houston, TX. For more information, please 
visit http:/Awww.robertknight.com 
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THE BEGINNING DIGITAL 
PHOTOGRAPHER 

This class will allow you to take control over 
your photographs by teaching the basics of the 
digital camera. We will explore effective tech- 
niques for taking better pictures with the most 
automated of digital cameras to the latest digi- 
tal SLRs. In addition we will look at options for 
editing images ranging from Adobe Photoshop 
to I-Photo. You will gain an understanding of 
resolution, basic retouching techniques, a famil- 
iarity with file handling, and a greater apprecia- 
tion for the aesthetics of your photography. 
(Taught on Mac computers) 

Workshop Code: NC422 

Section C1: Thu, May 31 & Mon Jun4, 6-10pm 
and Sat, Jun2, 9:30am-1:30pm 

Camilo Ramirez 

Workshop Fee: $175 


Camilo Ramirez is a photographer and graphic 
designer. He received a BFA from Florida Interna- 
tional University, an Associate of Arts in Computer 
Graphics from the International Fine Arts College 
and his MFA at MassArt. He taught classes on 
topics related to contemporary graphic design 
and software at Miami Dade College and has 
participated in numerous group exhibitions in 
Florida including a solo exhibition “Between Reali- 
ties”, Books and Books, Coral Gables, Florida. He 
is skilled in graphics software programs as well as 
videography and photography. 


STREET PHOTOGRAPHY 

Have you ever marveled at the way Henri Cart- 
ier-Bresson captured life on the streets of Paris 
or been captivated by Robert Frank's vision of 
America? Are you planning to travel and docu- 
ment your experiences or just interested in ex- 
ploring your own surroundings more closely and 
spontaneously? In this workshop, we will make 
our street photographs as we explore the vi- 
brancy of Boston’s street life using the different 
neighborhoods as our backdrop and their varied 
sights and sounds as our muse. This workshop 
will help students ‘see’ the possibilities of the 
street and make them come alive on film. A 35 
mm camera is required, and students will shoot 
the E-6 process film of their course (either color 
or B&W slide). We will not be printing in the 
darkroom. Come prepared to work on the first 
day of the workshop with 5-10 rolls of slide film. 
Digital photography may be used with permis- 
sion of the instructor. 

Workshop Code: NC538 

Section C1: Sat, Jun16 & Sun, Jun24, 1-7pm & 
Sun, Jul1, 1-4pm 

Amy Thompson 

Workshop Fee: $150 


Amy Thompson is a documentary photographer 
completing her Master of Arts in documentary 
photography at Ohio University’s School of Visual 
Communication. She received a BA from Michigan 
State University. In 2003-2004 she received a Ful- 
bright fellowship for Behind Walls, a portrayal of 
life at a rural girls’ dormitory in Morocco. She has 
also worked as a freelance and staff photographer 
for the New York Times, The Valley News in New 
Hampshire. You can view Amy's photography at 
www.amythomsonphotos.com. 


POLAROID 20 X 24 CAMERA STUDIO 
William Wegman made the 20 x 24 Polaroid fa- 
mous with his photographs of his dog Man Ray. 
Come and use one of the two Polaroid 20 x 24 
cameras still in operation in the US to create 
your own art. The session includes a hands-on 
lighting demonstration. Polaroid creative tech- 
niques such as image transfer and emulsion lift 
are demonstrated. The course fee includes a 
personal 4-hour photo session and five shots of 
Polaroid 20 x 24 film. 

Workshop Code: NC616 

One session to be arranged with the instructor 
Keitaro Yoshioka 

Workshop Fee: $925 


Keitaro Yoshioka was born and raised in Tokyo, 
Japan. After graduating from University in To- 
kyo, he came to Boston and attended the School 
of the Museum of Fine Arts, Boston studying 
with Bill Burke, Jim Dow, and Elaine O'Neil. He 
won the Boston Globe Photo Contest Award, 
Best of American College Annual and exhibited 
at the New Wave International Photography 
Exhibition in Paris, France and at galleries in 
New York. After receiving an MFA from the 
Museum School, he began working with the 
Polaroid 40” x 80” room-sized camera studio at 
the Museum of Fine Arts working with Chuck 
Close, Evergon, Ulay an others. He has been run- 
ning his own studio in Boston as a commercial 
and arts photographer. He won the Epson Color 
Imaging Grand Prix Award four times and his 
images have been exhibited throughout Japan. 
His clients include Lotus Systems, Proctor & 
Gamble, Segway. 


ALSO SEE: 
History of Photography (Art History) 
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PRINTMAKING 


INTRODUCTION TO PRINTMAKING 

In this class you will develop your sense and 
confidence for handling a variety of print me- 
dia. Sessions will focus on various printmaking 
techniques in the fabulous MassArt Print facility. 
Topics include basic intaglio, relief work, collo- 
graphs, relief, drypoint, stamped and monoprint 
techniques. The sessions will include demon- 
strations, critiques, and individual work time. 
Students will complete several prints, including 
a portfolio of prints, as a final project. There will 
be outside assignments each week to encour- 
age the development of the student's personal 
imagery. 

PM100 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 

Alex DeMaria 

Undergraduate Course Fee: $825 


Alexander De Maria holds a BA in studio art and 
philosophy from Vassar College and is an MFA can- 
didate at MassArt concentrating in printmaking 
and painting. His recent exhibitions include The 
New Now at Chashama Gallery 112 in New York 
and Signs of Life at the Doran Gallery, MassArt. 


SILKSCREEN PRINTING 

This course presents a variety of techniques 

and applications of silkscreen printing. We will 
explore references to the contemporary fine arts 
application of the medium to inspire a creative 
approach to this versatile process. From hand- 
cut paper and film stencils to the development 
of photographic stencils, this class guides the 
student through the transformation of an idea 
to printed image. Emphasizing experimenta- 
tion, design, drawing and multi-color printing, 
projects are intended to provide students with a 
multi-faceted approach to the development of 
their personal aesthetic. 

PM280 3cr 

Section C1: Tue & Thu, 6-10pm, Jun5-Jul19 
Felice Regan 

Undergraduate Course Fee: $825 


Felice Regan is the Director of the Graphic Work- 
shop in Somerville. She holds a BFA from MassArt 
and is a member of the Art Director's Club of 
Boston. Design awards include: Advertising Club 
of Boston Hatch Award, and PRINT Magazine, 
Best Covers and Posters. She is a WBZ-TV Fund 
for the Arts grant recipient. 
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PAINTERLY PRINTS 

This workshop is a great opportunity to learn 
the more direct practices of printmaking. The 
class will focus less on technical skills required to 
make prints and editions, and more on the im- 
mediacy and direct results that printmaking can 
provide. The course will serve as an introduction 
for beginners and allow students who are more 
advanced to learn new processes and develop 
their ideas. Methods covered might include 
monoprints, collographs and relief. 

PM213X 1.5cr 

Section C1: Mon-Thu, 9am-1pm, Jun11-21 
Allison Judd 

Undergraduate Course Fee: $475 


Allison Judd holds a BA and Post-Baccalaureate 
Certificate from Brandeis University and is an 

MFA candidate at MassArt. She was awarded the 
Celia Epstein Baron Painting Award from Brandeis 
University. Exhibitions include Mid-way Show, 
MassArt, Visual Prospects, Dreitzer Gallery, 
Brandeis University. 


PAINTERLY ETCHING 

In this two-week workshop you will explore 
various etching techniques that aim to create 

a more painterly aesthetic. Beginning with the 
employment of hard and soft grounds to pro- 
duce lines, the workshop quickly progresses to 
the utilization of other aquatint techniques that 
create softer and richer tonal affects. As a great 
intermediary between painting and printmak- 
ing, the workshop will cover the methods of a 
basic aquatint, spit bite, white soap ground, and 
sugar lift. Additionally, you will also learn meth- 
ods of inking, wiping, and printing the plate. 
The classes will include demonstrations, access 
and work time in the print shop, individual 
interactions with the instructor to best further 
student's personal imagery, and a final critique. 
PM204X = 1.5cr 

Section C1: Mon-Thu, 9am-1pm, Jul23-Aug2 
Kate Goyette 

Undergraduate Course Fee: $475 


Kate Goyette holds a BS in studio arts from 
Skidmore College is an MFA candidate at MassArt 
concentrating in printmaking, painting and 
drawing. She was awarded the Pamela Weiden- 


man Memorial Prize in Lithography/Printmaking. 


Her recent exhibitions include: Boston Young 
Contemporaries, BU Gallery and she curated 
and participated in The New Now at Chashama 
Gallery 112 in New York. Kate also recently com- 
pleted an internship at the International Print 
Center in New York. 


ALSO SEE: 

Book Arts 

Artists’ Books on the Vandercook Letterpress 
Prints into Books 

Letterpress Workshop 

Books as Sculptural Objects 


. Printmaking Studio; Photo: Irina Rozovsky 
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SCULPTURE/INSTALLATION 


STONE CARVING 

Get dirty like the masters. Comb chips of marble 
out of your hair like Michelangelo. Tend your 
blisters like Isamu Noguchi. This three week 
intensive session will leave students equipped 
to continue carving independently with a basic 
kit of hand tools, the skills to break rocks with 
impunity and a sculpture capable of lasting a 
thousand years or longer. Some dabbling in 
the 3D arts would be helpful but is not a pre- 
requisite. Students will practice project layout 
and construction of a clay model, some practical 
geology, hand and power tool use, safety consid- 
erations, focusing chi, interfacing stone with other 
materials and finishing. Instruction will consist 

of a series of group demonstrations followed by 
tailored instruction on an individual basis. 
$C200X 3cr 

Section C1: Mon-Fri, 9am-1pm, Jun4-22 

Peter Evonuk 

Undergraduate Course Fee: $905 


Peter Evonuk is a farm boy, door-to-door 
vacuum cleaner salesman, appliance delivery 
dude, construction worker, roofer, metalsmith, 
sculptor, art instructor, and social satirist from 
the island of Maui. Peter received his BFA in 
Sculpture/Metalsmithing and Jewelry from the 
University of Oregon (2001) and his MFA in Met- 
alsmithing from the Cranbrook Academy of Art 
(2005) and presently manages the Metalsmith- 
ing studio at MassArt. 


MOLD MAKING & CASTING 

This is a beginning course in mold-making, in- 
troducing materials and techniques used in the 
creation of rigid and flexible molds. Initial focus 
will be on traditional casting methods, including 
life casting and the use of waste molds, but as the 
semester progresses and the student begins to 
understand the possibilities of the processes, alter- 
native methods and materials will be introduced. 
$C203  3cr 

Section C1: Mon & Wed, 6-10pm, Jun4-Jul23 
Lugh Giacomozzi 

Undergraduate Course Fee: $905 


DRAWING FOR SCULPTORS 

This course introduces students to a variety of 
techniques that will allow them to see form, 
structure, perspective and texture in new or 
different ways. Lessons help students translate 
two-dimensional images into three-dimensional 
forms and vice versa. Students work with a 
variety of materials including wire, non-drying 
clay, insulation foam and plaster along with 
traditional drawing materials such as charcoal, 
graphite and ink. We will look at the works of 
artists who have drawn, painted and sculpted 
such as Louise Bourgeois, Christo, Dan Daily 
and Leonardo da Vinci, and architectural and 
mechanical drawing to gain an appreciation for 
the science of space and function. At the end of 
the course, students will have developed new 
skills and perceptions to add to their sculptural 
toolbox. 

$C202X 3cr 

Section C1: Tue & Thu, 6-10pm, Jul10-Aug23 
Lugh Giacomozzi 

Undergraduate Course Fee: $825 


Lugh Giacomozzi received his BFA in sculpture 
from MassArt in 2005. Before attending MassArt 
he taught at Mudflat Studios in Somerville for 
ten years, and had a solo exhibition, “a one lugh 
show, A Time To Scream”, at Zeitgeist Gallery 

in Cambridge which featured work he referred 
to as “jars of screams”. His second solo show, 
“Fractures” featured a series of abstracted self 
portraits. He has also exhibited in a group show 
“Emergence” that featured the work of non 
traditional students at MassArt. “Now | bask in 

a world saturated by art, it flows around and 
through me as atmosphere essential, sustaining 
and addicting.” 


in the shape of things, a poet in words, 


amusician by Sounds. esx 


42 www. massartplus.org 


FIGURATIVE CLAY 

Figurative clay is a beginning through inter- 
mediate level investigation of the human form 
in clay. This course is designed to facilitate the 
student's ability to work independently with 
the figure by developing the technical and 

self critical skills for the successful evolution of 
their work. First studies will consist of several 
3-dimensional sketches from a model exploring 
different ways of looking and constructing a 
figure. The emphasis will be on understanding 
proportional and structural relationships of the 
human body. Gestural drawing exercises will 
help identify major movement of each pose. 
Students will then make armatures and model a 
larger figure for a longer period of time. We will 
discuss basic skeletal and muscular structure, as 
well as movement and proportions of the hu- 
man body. A slide talk demonstrating different 
approaches to form, proportions, and modeling 
that modern artists took in figure sculpture is 
included as well as individual and at least two 
group critiques. 

$C251  3cer 

Section C1: Tue & Thu, 6-10pm, Jul10-Aug23 
Karine Kadyiska 

Undergraduate Course Fee: $905 


Artist/Sculptor Karine Kadiyska received her BFA 
and MFA from Boston University. Recent exhibi- 
tions include “Microcosmos,” Museo dei Bozzetti 
2, Pietrasanta, Italy, and “Space Oddity,” The 
New England School of Art and Design at Suf- 
folk University, Brookline Community Center, 
New England Institute of Art. 


THE HAMMER SYNDROME: TOOL- 
MAKING IN PRACTICE AND IN CONCEPT 
Mark Twain wrote that to a carpenter, whose 
only tool is a hammer, everything starts to look 
like a nail. Similarly, to an artist who only has a 
brush, everything seems to get covered in paint. 
In this course participants learn how to make 
simple tools out of mostly wood and metal us- 
ing resourceful methods. Demonstrations will 
then be provided on how to use these tools on a 
variety of traditional media: canvas, clay, wood, 
etc. Students will then be challenged to multiply 
their hands-on experiences towards working one 
material in an unorthodox manner. Our goal will 
be a basic tool kit along with a better potential 
of skills for the cross-pollination of media and 
craft. 

$C203X 3cr 

Section C1: Fri, 10am-6:30pm, Jun22-Aug3 
Jonathan Bechard 

Undergraduate Course Fee: $905 
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ART EDUCATION 


Join us this summer to inspire your teaching and 
artmaking practices! In addition to the three 
exciting opportunities listed here, our studio 
offerings at MassArt provide a concentrated 
and dedicated time for you to create and grow 
professionally. We welcome you and hope your 


work with us is both challenging and productive. 
Maureen Kelly, Chair, Art Education 


CONCEPTS AND PROCESSES IN 

THE CLASSROOM 

This class is an intensive condensed examination 
of different media, traditional and new, and 
how they are taught in the classroom. Empha- 
sis is also placed on discovering relationships 
between and among media, content, image 
and idea. The course includes looking at the 
substance and organization of lessons; what 
is appropriate for particular learners; and the 
creation of efficient classroom routines. Each 
student will be required to conduct in-depth 
exploration/research of one concept/process. 
AE406X 3cr 

Section C1: Mon & Wed, 4:30-9pm, 
May23-Jun27 (class meets on Jun18) 

Susan Costello 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Susan Costello is an Elementary Art Teacher who 
holds an MA and BFA from MassArt as well as an 
MA from New York University. She was Massachu- 
setts Distinguished Elementary Educator in 2002. 
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BOSTON SKETCHBOOK 

This course will be held at a different local Bos- 
ton site each week builds upon fundamental 
drawing concepts to create a unique and person- 
al artist's sketchbook. The course is suited to the 
studio-starved teacher and will expand on one’s 
drawing experience and personal expression. 
Line, value, shape, form, space, color, intent and 
other elements are included using direct obser- 
vation and invented and conceptual imagery. A 
variety of methods and materials of drawing will 
be investigated and used to explore both con- 
temporary and historical perspectives to make 
on-site drawings within the parameter of a 10” x 
12” sketchbook. In addition to the sketchbook, 
there will be two separate projects which will 
result from sketchbook research as well as group 
critiques and discussions. Possible sites may in- 
clude Harvard Museums, MFA, Isabella Stewart 
Gardner, other local museums, outdoor markets, 
Arnold Arboreteum, Chinatown, local theaters, 
Charles River, Boston Waterfront, etc. 

AE307X 3cr 

Section C1: Tue & Wed, 9am-2pm, Jun26-Aug 8 
(no class Jul3 & 4) 

Candace Smith Corby 

Undergraduate Course Fee: $745 

Graduate Course Fee: $1,480 


Candice Smith Corby holds a BFA from Tyler 
School of Art and an MFA from MassArt, both 
in painting. She is represented by Miller Block 
Gallery and also has exhibited at The Danforth 
Museum of Art, the Sarah Doyle Gallery at 
Brown University, The Sherman Gallery at Bos- 
ton University, Ice Box Projects in Philadelphia, 
and recently won the Curator’s Choice Purchase 
Award at Fidelity Investment’s Works on Paper 
exhibit at the Providence Art Club. Her work 

is in the collections of Fidelity Investments, 
Cosmit Design, Framingham State College, and 
the Hungarian Multicultural Center. She has 
taught painting and drawing courses at MassArt, 
UMASS Lowell and Framingham State College. 


Summer Teacher Institute 


ART, ARCHITECTURE AND LANDSCAPE 
ARCHITECTURE DURING THE AMERICAN 
INDUSTRIAL REVOLUTION 

Art , Architecture and Landscape Architecture 
during the American Industrial Revolution will 
focus on significant artists, architects, and works 
produced during the middle and late 19th Cen- 
tury. This institute will compare and contrast the 
fine examples of art, architecture, and the land- 
scape architecture of Boston's Back Bay, Emerald 
Necklace and area mill towns. A wide range of 
speakers will highlight the diversity of the living 
architecture and public spaces created within the 
cultural ethos of the American Industrial Revolu- 
tion. This institute includes walking architectural 
tours, visits to parks designed by Frederick Law 
Olmsted, the Forest Hills Cemetery, and a field 
trip to the Lawrence Heritage State Park. 
AE511X 3 Graduate Credits 

Dates: July 10-20, 2007, 9:30am-3:30pm 
Location: Massachusetts College of Art, Boston 
Registration: 20 spaces available 

Faculty: Nancy Crasco 

Course Fee: $1,480 

Contact: Elizabeth Rudnick, 617-879-7174 

email: liz.rudnick@massart.edu 


Nancy Crasco, Academic Challenge and Enrich- 
ment (ACE) Program and retired from Arlington 
Public Schools. She served as Lead Instructor and 
Facilitator for Arlington Public School Content 
Institutes in 2003 and 2004. She is a practicing 
textile artist with recent exhibitions at Quilt 
National 07, Athens, Ohio; Fuller Craft Museum, 
Brockton, MA and the New England Quilt Mu- 
seum, Lowell, MA. You can view her work at: 
Www.nancycrasco.com 
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PROJECTS INWOOD 

This course, for beginning and continuing stu- 
dents, emphasizes developing an understanding 
of the relationship between material, process 

and ideas. Slide presentations, demonstrations 
and discussions cover joinery, carving, lamination, 
framing, finishes and the history of wood . A full 
range of woodworking hand and power tools are 
introduced for use in specific projects. Students are 
encouraged to discover the unlimited potential 
inherent in a single material. Rigorous hands on in- 
vestigation of these materials and processes com- 
bined with research will expand students’ capacity 
for generating significant works. Emphasis is on 
the simultaneous development of technical skills 
and ideas: Carving/Joinery, Box and Bench. 


TDA201 3cr 

Section C1: Mon & Wed, 6-10pm, Jun4-Jul23 
Ted Southwick 

Undergraduate Course Fee: $905 


Ted Southwick is Woodshop Studio Manager 
and Visiting Lecturer at MassArt, where he 
earned his BFA. He holds an MFA from Boston 
University. 


MASSART & NORTH BENNET STREET SCHOOL 


MASSART AND NORTH BENNET 

STREET SCHOOL 

MassArt is delighted to announce a new part- 
nership with the North Bennet Street School. As 
leading schools teaching craftsmanship and art 
and design, North Bennet Street and MassArt 
are working together to build complementary 
classes that take advantage of our unique 
strengths and result in an unusual set of offer- 
ings in high level design and production. As 
part of this arrangement, students at North 
Bennet Street will be able to receive credit for 
their fundamentals classes, which can serve as 
pre-requisites for specific design/build classes at 
MassArt. Fundamentals of Fine Woodworking 
and Fundamentals of Machine Woodworking. 


This summer we are launching our partnership. 
Look for these and other new classes in the near 
future. To learn more about the North Bennet 
Street School, visit www.nbss.org. 
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THE ART OF FURNITURE: 
FUNDAMENTALS OF DESIGN AND 
CONSTRUCTION 

In this two week intensive course, students will 
initiate and be guided through a hands-on de- 
sign/build project based on fundamental tenets 
of furniture design. The course, which takes 
place in a shop setting, will start with an intro- 
duction to fundamentals, followed by a concept 
design process. Concepts will then be refined 
through drawings and maquette model making 
as preparation for the last phase: completion of 
the final product. Students should have expe- 
rience in basic hand tool use and maintenance 
as well as a comfort level for work on standing 
machine power tools. The class will meet eight 
hours a day for two full weeks. 


TDA301X 3cr 

Section C1: Mon-Fri, 8:30am-4:30pm, Jun4-15 
Judith Hanson & Peter Thibeault 
Undergraduate Course Fee: $905 

Graduate Course Fee: $1,640 


Peter Thibeault is an industrial designer and 
Principal at Thibeault Design, Inc. He holds a 
BFA from Rhode Island School of Design; and 
attended the Graduate Studio Program in 

Fine Arts at the University of Rhode Island. His 
awards include: 1st Annual Bronze Bean Award, 
Boston IDSA; Finalist: Best of Show Award, “The 
Glorified Goblet," Signature Gallery; Award of 
Excellence, “Furniture of the ‘90’s” exhibition, 
Houston. He has also exhibited at the DeCor- 
dova Museum. 


Judith Hanson is a sculptor and furniture maker 
and Woodshop Studio Manager at MassArt. She 
completed the Cabinet and Furniture Program 
at Boston's North Bennet Street School before 
pursuing studies in sculpture and mixed media 
at MassArt. Since 1994 she has taught wood- 
working classes at the North Bennet Street 
School and other adult education programs. 


Photo: Irina Rozovsky 
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For students seeking expertise in a particular area without pursuing 
a full degree, MassArt offers a number of rigorous certificate pro- 
grams. Taught by MassArt’s undergraduate and graduate faculty, 
these certificates provide students with the solid professional skills 


and practice required for the workplace. Many students pursue 
admission to certificate programs by first enrolling in individual 
Continuing Education courses. These provide an opportunity to 
build and strengthen a portfolio for later review and admission to 
either a certificate or degree program. 


CERTIFICATE & PROFESSIONAL PROGHAMS 


Graphic Design Certificate Program 


The Graphic Design Certificate Program is a series 
of professional courses leading to a career in the 
graphic design field. The program consists of 12 
courses (37 credits) usually taken over a period of 
three years. Upon review, you may transfer up to 
6 credits at the time of acceptance. To be eligible, 
applicants must have completed a minimum of 60 
undergraduate credits, must demonstrate drawing 
ability and basic skills in visual language, and must 
demonstrate working knowledge of a page layout 
program (Quark Express or InDesign), Photoshop, 
and Adobe Illustrator. Detailed information 
about the program including skills needed to 
begin the program and application require- 
ments can be found at: 
www.massartplus.org/certs 
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Fashion Certificate Program 


MassArt’s well-known Fashion Design Depart- 
ment launched a NEW Fashion Certificate in 

Fall 2005. Students may transfer up to 6 credits 
into the program at the time of acceptance. The 
Fashion Certificate is designed for those who 
wish to advance their skills or careers in Fashion 
Design. The certificate consists of ten courses 
including fundamentals and Master classes. Classes 
are offered on a rotating schedule, allowing 
courses to be taken in two years or students may 
choose only courses that suit their needs. Four 
foundation courses in fashion fundamentals 
include Intro to Creative Fashion Design, Pattern 
Drafting, Fashion Illustration, and Fashion as Art. 
One or two foundation classes are offered each 
semester to prepare students for the program’s 
Master Classes. Each Master Class has a “fashion 
specialty” focus and will be taught by an expert 
in their field. Master Classes include Draping, 
Costume Design, Millinery, Fashion Forecasting, 
Tailoring, and Cad for Design (Gerber Lab) pat- 
tern making software. Participants will develop 
individual projects and learn from professionals 
in Haute Couture, Ready-to-Wear, Bespoke 
Tailoring and Theatre Costume and Introduc- 
tion to Costume Design. Complete information 
at www. massartplus.org/certs. 


Industrial Design Certificate 


Program 


The Industrial Design Certificate Program is a 
streamlined program for students who hold a 
prior degree in another discipline and now wish 
to enter the industrial design profession. The 
program consists of 17 three-credit courses (51 
credits). Several courses, primarily the compe- 
tency electives, may be transferred into the pro- 
gram or waived upon review. Study is part-time 
and most courses meet during the day. Students 
with no portfolio should take 1D223 Introduc- 
tion to Industrial Design, a course that may be 
transferred into the program if accepted. 


Teacher Preparation Program (TPP) 


The Teacher Preparation Program is a 24-credit 
post-baccalaureate program leading towards 
Initial License as an art teacher in Massachusetts 
and partially fulfilling licensure requirements for 
32 other states. This program requires 88 hours 
of pre-practicum work and 300 hours of student 
teaching practicum. (In order to student teach, 
students must first pass the Massachusetts Tests 
for Educator Licensure (MTEL) required by the 
Massachusetts Department of Education.) For 
more information call MassArt’s Art Education 
office at 617-879-7550. 
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YOUTH PROGRAMS 


Join us this summer and experience MassArt. As a leading college 
of art and design, MassArt has long been at the forefront of con- 
temporary art practice. MassArt’s faculty, students and alumni 
actively help shape our ideas about creativity, and define trends 
in art and design. With top-notch facilities dedicated to advanced 
level art making, MassArt’s summer youth programs offer students 
entering grades 4-12 a unique opportunity to explore and expand 
their own creative voice. 


SUMMER STUDIOS 


Grades 11-12 
July 23 - August 18 
Mon-Fri, 8:30 am — 4:30 pm. 


Who should apply? 
Students interested in pursuing the arts 


e Students seeking to develop their portfolios 


MassArt’s dynamic and engaging pre-college 
summer program is for the young artist who 
is serious about their work. Students from 
around the country and abroad come together 
to explore MassArt and higher education in 
the visual arts. The intensive, residency-based 
program offers an opportunity to learn about 
choices. In-depth elective and foundation stu- 


e Students wanting access to art materials and 
equipment rarely available to pre-college 
students 


« Students interested in meeting other artists 
from around the country and from abroad 


e Students wanting to study the arts in the 
unique atmosphere of a college for the visual 


dios introduce students to the rigors and joys of 
working hard. This is also a perfect opportunity 
for students interested in being a part of the 
MassArt community before college. 


Summer Studios meets Monday through Friday 
for four weeks. In the morning, students attend 
2D & 3D Fundamentals and Issues & Images classes, 
and in the afternoon they explore different media 
and areas through two electives, which they have 
selected. 


Attendance is mandatory in each studio. The 
nature of this program is that of a rigorous 

art school. Students are expected to complete 
homework assignments and engage in individu- 
al and group critiques. 


arts 


To learn more about Summer Studios 2007, 
please visit our web site: www.masartplus.org, 
e-mail: k12@massart.edu or call Lin Lufkin, 
617-879-7170. 


—L feel ike fn building and using 
what [already had in me, learning 


f I 
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“.. the intensity of the program and the guidance I get from 
. J C C C J 


the teachers las helped me tmprove in leaps and bounds. 


CREATIVE VACATION 


@ MASSART 
Grades 4-12 
July 9-20 


Creative Vacation is a rigorous and fun pro- 
gram for young artists to find community and 
practice and develop skills in fields they love. 
Options include painting, sculpture, fashion, 
computer animation and more. 


Schedule 

Students may attend Creative Vacation for the 
full day or for mornings or afternoons only. 
Morning studios are held Monday through Fri- 
day, 8:30 am-12:00 pm, and afternoon studios, 
1:00 pm-4:30 pm. Students in Grades 4-6 choos- 
ing the full-day option should bring a bag lunch. 
Students in grades 7-12 choosing the full-day 
option may either bring a bag lunch, bring 
money to purchase lunch, or may purchase a meal 
card. Creative Vacation staff supervise lunch in the 
Dining Commons. 
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@ CLOUD PLACE 
Grades 9-12 
August 6-17 


MassArt is pleased to introduce a new session 
of Creative Vacation in August at Cloud Place 

in downtown Boston. Thanks to the Cloud 
Foundation, MassArt is offering two studios for 
students entering grades 9-12 in both mornings 
and afternoons. Morning sessions meet from 
9am-12:30pm and afternoon sessions meet from 
1:30-5pm. Figure Drawing and Mixed 2D Studio 
will be offered. 


To learn more about Creative Vacation 2007 at 
MassArt and Cloud Place, please visit our web 
site: www.massartplus.org, e-mail: k12@massart. 
edu or call Lin Lufkin, 617-879-7170. 


Photos: Joel Veak 
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POLICIES 


Change of Course/Add-Drop 


A registered Continuing Education student may 
add, change or drop, or change the academic 
level of a course before the second class meet- 
ing by completing an add/drop form available in 
the Continuing Education Office, or by email or 
letter. No add/drops can be processed by phone. 
A student will be admitted to the requested or 
added course on a space available basis and with 
the permission of the instructor. Refunds for 
those who drop a course are made according to 
the Refund Policy. 


Independent Study 


Students may apply for a 3-credit Independent 
Study if the appropriate course is not being 
offered. The student must develop a proposal 

in consultation with a faculty advisor and in- 
clude a description of the project and proposed 
schedule of meetings. Proposals for Independent 
Studies must be submitted to Continuing Educa- 
tion before the Add/Drop deadline. Signature of 
the faculty member and approval of the Dean of 
Continuing Education are required before in- 
struction and work may begin. Check the refund 
policy for Independent Study. 


Grades 


The college has a dual grading system, utilizing 
a letter grade or Pass/No Pass system depend- 
ing on the department. Please visit www.mas- 
sartplus.org for a complete description of the 
grading system. Grade reports are issued 2 to 4 
weeks after the end of term. 


Transfer of Credits 


Students who wish to transfer credits to another 
institution or to the MassArt BFA Program are 
advised to consult with their registrar or Dean 
prior to enrollment. Students accepted to Mas- 
sachusetts College of Art are placed in studio 
courses based on the strength of their applica- 
tion portfolios. Courses taken through the 
Continuing Education Program at MassArt are 
subject to transfer credit review and restrictions. 
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The following is a summary of important Continuing Education 
policies. For a complete description of all of our policies including 


financial information and a list of campus resources please visit 
our web site: www.massartplus.org 


Transcripts 


Official transcripts are available at $10.00 each 
or unofficial at $5.00. Transcripts take 10 days to 
process. Forms are available in the Continuing 
Education Office. Requests must be submitted 
in writing, signed by the student, and include 
name at time of enrollment, address, home/ 
work telephone numbers, social security or 
MassArt ID number, and dates of attendance. 
Emails and faxes are not accepted. 


Refund Policy 


To obtain a refund, complete a Drop Form avail- 
able in the Continuing Education office or fax, 
mail, or email your signed, written request by 
the deadline (see below). No drops or refund 
requests are accepted by telephone. Failure to 
complete a course does not constitute official 
withdrawal, nor does notification of withdrawal 
to the instructor 


Refunds are issued after the add/drop period by 
the Business Office. Processing requests requires 
at least six weeks. 


3+ credit course refund: 100% of the course fee 
when dropped before 2” class meeting. 


Less than 3 credit courses and workshops re- 
fund: 100% of the course fee refunded when 
dropped one week prior to course or work- 
shop start date. 


Independent Study: 100% of the course fee 
before the first date indicated on the Indepen- 
dent Study form. 


There are no partial refunds. 


Loans and Tuition Reduction 


For information regarding Continuing 
Education Loans and tuition reduction and 
waivers, please see our website or call us 
at 617-879-7200. 


Emergency Closing & Class 
Cancellation 


Cancellation of classes is announced on the fol- 
lowing radio stations: WHDH (850 AM), WRKO 
(680 AM), WBZ (103 FM), WBMX (98.5FM). 
Decisions to cancel evening classes will be made 
prior to 2:30pm and broadcast on the above 
stations. 


Student ID Cards 


All faculty, staff, and students are required to 
wear their MassArt ID while on campus. Picture 

ID cards are issued to new students by the Public 
Safety Office located in the East Building on Ev- 
ans Way (see Campus Map). Returning students 
should present their picture IDs to Public Safety to 
be updated. No IDs are issued or updated before 
the first day of classes. Students who lose their IDs 
will be charged a $10.00 replacement fee. 


A MassArt Student ID allows you borrowing 
privileges at the MassArt Library and free admis- 
sion to the Museum of Fine Arts, the Isabella 
Stewart Gardner Museum, the Institute of Con- 
temporary Art, and the Photographic Resource 
Center. Students who are only registered for 
Non-Credit Workshops are not eligible for a 
Student ID. 


Safety in the Studio Areas 


The College provides a Health and Safety 
manual which students are advised to read. 
Toxic materials, toxic vapors and gases, and 
dangerous machinery are among the potential 
health hazards encountered by the studio artist. 
Students are urged to familiarize themselves 
with correct studio procedures and be aware of 
the possible hazards present in their particular 
studio area. Pregnant women, persons with 
respiratory problems, and persons placed under 
physical restriction by their physicians must 
make their conditions known to instructors as 
soon as courses begin. In some cases, the Col- 
lege may insist that a student withdraw from a 
course. Visit massart.edu/at_massart/ and click 
on College Services and Health and Safety Office 
for more information. 


Special Needs 


The Americans with Disabilities Act of 

1990 (ADA) protects physically and mentally dis- 
abled persons from discrimination by requiring 
the provision of “reasonable accommodation” 
for those affected. If you feel you meet these 
requirements and need assistance, please notify 
the Continuing Education Office by completing 
the Special Needs box on the registration form. 
MassArt is committed to assisting all qualified 
students who are in need of “reasonable accom- 
modation”. 
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CAMPUS HESOURCES 


Art Supplies/Books 


The MassArt Supply and Bookstore is located in 
the Kennedy Building on the street level next 

to the Dining Commons. Please visit for a large 
selection of art supplies and textbooks. Textboks 
can be purchased on the bookstore’s web site 

at www.massart.bkstr.com. For information call: 
617-739-4770. 


Summer Hours will be posted. 


MassArt Dining 


The MassArt Dining Commons is located on the 
first floor of the Kennedy Building next to the 
MassArt Supply and Bookstore, 625 Huntington 
Avenue. For more information visit: 
www.dineoncampus.com/massartmcphs/. 


MassArt Godine Library 


The MassArt library is located on the 12th and 
13th floors of the Tower Building. MassArt’s 
Godine Library is a treasure house of visually 
and verbally formatted information focusing on 
art, design, media, education, and literature. Its 
collections include 90,000 volumes, 800 films, 
2,100 videotapes, 140,000 slides, 300 periodical 
titles, sound recordings, posters, archives, a rare 
book collection, and a pictorial reference file. 
Library users have access to online databases 

of hundreds of thousands of images, full-text 
articles, and citations, and, through the state 
virtual catalog and other interlibrary loan agree- 
ments, access to millions of volumes in libraries 
across the country. For information call 617- 
879-7101 or 617-879-7150 or visit www.massart. 
edu/library. 
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Museum Admission 


Admission to the Museum of Fine Arts, the 
Isabella Stewart Gardner Museum, the Institute 
of Contemporary Art, and the Photographic 
Resource Center is free with a valid MassArt 
Student ID. 


Parking 

The MassArt Parking lot is located behind the 
Artists’ Residence (see Campus Map). Parking is 
free for Continuing Education students registered 
in credit classes on the specific days and times 

of your class only with a valid MassArt ID. You 
must have your student ID validated for parking 
at the Public Safety office. The MassArt Parking 
lot is located behind the Artists’ Residence (see 
Campus Map). 


Summer Housing at 
The Artists’ Residence 


The Artists’ Residence offers short-term Sum- 
mer Housing in a great location across from 
MassArt’s main campus. Our high-rise apartment 
building offers fully-furnished units ranging 
from studios to four bedrooms. The rent is all 
inclusive of utilities, basic cable TV, local phone 
and internet service. No security deposit is 
required. Parking is also available. Please call 
617879-5103 or e-mail: 

arconferences@college park.org 


IMPORTANT NOTE 


How To Register 


Students may register on the Web, by mail, by 
fax, by phone, or in person. 


Online Web Registration 

Students are encouraged to register online. 
Visit www.massartplus.org to signup and pay 
for classes. 


Mail 

Send your completed registration with check or 
credit card information to: 

Continuing Education 

Massachusetts College of Art 

621 Huntington Avenue 

Boston, MA 02115 


Fax 

Fax your registration to: 617-879-7171. Include 
your MasterCard or Visa card number and 
expiration date on the registration form. 


Phone-in Registration 
Call 617-879-7200 or 879-7201 with MasterCard 
or Visa 


Walk-In Registration 

Register during our regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm; Fri, 9am-5pm 


This catalog was prepared on the basis of the best information available at the 
time of publication. Specific information, including fees, dates, course admission 


and other policies are subject to change without notice. New course offerings 
may also be posted after the catalog publication date. Please refer to our website, 
www. massartplus.org for information and updates. 
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Directions to the Tower Building 


From the Massachusetts Turnpike 


Take exit 22, Prudential Center and follow Huntington 
Avenue to the college 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive to 
the Copley Square/Back Bay exit. Turn right on Beacon 
Street, left on Exeter Street, pass the Lennox Hotel 
and turn right on Huntington Avenue to the College. 


Public Transportation 

Take the Green Line “E” train to the Longwood/Hospi- 
tals stop at the corner of Huntington and Longwood 
Avenues. Contact MBTA for the #39 bus schedules. 


summer 2007 


Street Address 


City 


Primary Phone 


Special Needs — Please describe 


COURSES & WORKSHOPS 


Number & Section Title 


Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. 


REGISTRATION 


Last Name First Name, Middle Initial MassArt I.D # or Soc.Sec.# 


Is this a change of address? 


Alternate Phone Emergency Contact: 


summer 2007 
Continuing Education 
Massachusetts College of Art 


Indicate Your Program: 
|_|Continuing Education Student 


MassArt Degree/Certificate: [| MFA | |MSAE 
EIDC 7. IDC MaFDC’ LITPP 


| Date of Birth 


Instructor Credit Level # of Credits Course Fee 
[JUG [_jGrad [_)No Credit $ 
[JUG [\Grad {_|No Credit $ 
[JUG [|Grad [_)No Credit $ 
[JUG [\Grad []No Credit $ 


The College uses a secure online payment system to process credit card payments. 
PAYMENT INFORMATION - Make check or money order payable to Mass. College of Art 


MasterCard or Visa Account # 


Cardholder's Signature Print name of cardholder if different from student 


REFUNDS: 
100% of the 3+ credit course fee when dropped before the 2nd class meeting. 

100% of less than 3 credit course fee when dropped one week prior to the start date. 
See Financial Policy details on website: www.massartplus.org 


Expiration Date 


I have read and understand the rules regarding registration, fees, and refunds. 


Student Signature 


FOR OFFICE USE ONLY 
Registered by: 


Registration Information 


Register Online 

www. massartplus.org 

Mail 

Send your completed registration with Master- 
Card/Visa information or check or money order. 
See registration form for mailing address. 

Fax 

Fax your registration to: 

(617) 879-7171. Include credit card 
information. 


621 Huntington Ave., Boston, MA 02115 Phone: 617-879-7200 Fax: 617-879-7171 


Date 


Optional Donation to the MassArt Fund 


Enter Amount Here $ 


Course & Workshop Fee Total $ 


ETHNICITY SURVEY 


01 Non-USA Resident 

02 White Non-Hispanic 

03 Black Non-Hispanic 

04 Hispanic 

American Indian/Alaskan Native 
06 Asian/Pacific Islander 

09 Cape Verdean 

07 Other 

10 | do not wish to report 


EV) CPE Se) 
& 


Check # Bank # Amount 


Phone-in 

Call (617) 879-7200 or (617) 879-7201 
Mon-Thu, 9am-7pm and Fri, 9am-5pm 
Walk-in 

Register during regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm, Fri, 9am-5pm 
Add/Drop 

Students wishing to add or drop 

a course must do so in writing by 
mail or e-mail: 
continuing_education@massart.edu. 


Email: continuing education@massart.edu 


Refunds 
See information on our web site. 


*The MassArt Fund provides resources to help 
meet the College’s greatest needs, including 
student financial aid, the Center for Art and 
Community Partnerships, library support, and 
additional resources for academic programs. 
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Sculptural Boxed Memories, Art New England; Photography: Stephanie Stigliano 
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